VINCENT 


BABY BLUE 


AM | LOSING YOU 


LEGEND IN YOUR 
OWN TIME 


LOOK WHAT YOU 


DONE FOR ME 
HELP ME MAKE IT 
THROUGH THE 
NIGHT 


RUN RUN RUN 


SPEAK SOFTLY LOVE 


BACK OFF 
BOOGALOO 


LET’S STAY 
TOGETHER 


OH GIRL 


ROCK & ROLL 


ROCKIN’ WITH THE 
KING 


BOSOM OF 
ABRAHAM 


CASTLES IN THE AIR 
| GOTCHA 


ROCK & ROLL 


OvO00shooo 


OV00ShoOoOo 
OFO0ShOOo0 
OF00ShOOO 
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HENDRIZ 
IN THE 
WEST" 


a 


_#+- Truly exceptional performances, 
-*,4 never-before-on-record. 


Fuzz-Wah Peda 
_ Control your 
own fuzz and wah 


with a free foot. On/oft . 7 
foot switch for both fuzz and on Aad it’s : Css ic! laccomecs 


an’t win’em all. 


Fender Woven Strap 
- Adjustable length for 
perfect balance, leather ends 
for long wear. Fully lined — 
and long wearing. Good 
looking too. Blue, gree 
or gold. 


Fender Strings 
What's the good of - 
using cheaply made 


strings on a good guitar? | 


The sound suffers. A wide 
variety of types and gauges are 
‘available. The Mastersound 
_ Flatwound Strings are precision-_ 
wrapped to make sure of the 
evenness of sound. And ease in 
playing. The metal alloys are of a 
superior quality. Giving you more 
_ magnetic properties and better 
_ sound. : 


The famous Fender Amp 
It needs no introduction. 


Fender Blender 

_Here’s a real industry 

standard. Its fuzz and sustain 

___ effects are pre-set by the blend of 

~~ SN your preference. Two foot-pedal 

: buttons, one for on/off and one 
for tone boost, are set up for 

one of your free feet. 


| 
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“THE INCREDIBLE ACOUSTIC 
ELECTRIC GUITAR” 


SEND COUPON NOW FOR FREE CATALOG 


HP 
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VVords To Your Favorite Hits 


54/ AIN'T UNDERSTANDING 
MELLOW 


44/ AM | LOSING YOU? 


48/ BABY BLUE 

49/ BACK OFF BOOGALOO 
44/ BIG MAN 

47/ BOSOM OF ABRAHAM 


50/ CASTLES IN THE AIR 


48/ DAYDREAMING 
54/ DO YOUR THING 


52/ EVERYDAY 
45/ EVERYTHING | OWN 


50/ HELP ME MAKE IT THROUGH 
THE NIGHT 


48/ | GOTCHA’ 

54/ IF IT FEELS GOOD DO IT 

50/ I'M GETTIN’ TIRED BABY 

56/ I'VE BEEN LONELY FOR SO 
LONG 


49/ LEGEND IN YOUR OWN TIME 
44/ LET'S STAY TOGETHER 


Special 


8/GUESS WHO Image problem 
11/T. REX Flash, Clapton, Hendrix 
17/INSTRUMENTS Mellodramatics 
21/BADFINGER Beatle Problem 
23/ AMERICA Love Hate 
25/DON KIRSHNER Bubblegum 


53/ LOOK WHAT YOU'VE DONE 
FOR ME 


56/ NICKEL SONG, THE 
52/ NOW RUN AND TELL THAT 
57/ NUMBER WONDERFUL 


53/OH GIRL 


45/ROCK & ROLL 

45/ROCK & ROLL LULLABY 
47/ROCKIN’ WITH THE KING 
50/ RUN, RUN, RUN 


56/ SON OF SHAFT 
44/ SPEAK SOFTLY LOVE 
55/ SWEET SEASONS 


56/ TALKING LOUD AND SAYING 
NOTHING 
56/ TOGETHER AGAIN 


57/ UNTIL IT’S TIME FOR YOU TO 
GO 
54/ UP IN HEAH 


44/ VINCENT 
52/ WAY OF LOVE, THE 
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Things happen when you wear 


FLEGANZA! 


The boldest collection of dashing apparel and 
dramatic imported footwear anywhere. 


A. THE SUIT THAT HAS EVERYTHING! $44.95 


Open front and sleeves fastened with silver chains; 7” dog ear collar; con- 
trasting pleats on legs fastened with 3 chains; 3” Continental waistband; 
silky fabric of 90% acetate, 10% nylon, with slacks bonded to nylon 
tricot; 22” flare bottoms. You NEVER looked the way you'll look in this 
sensational suit! A884 Burgundy with Gray; A885 White with Burgundy; 
A886 Black with Gray. Sizes: S, M, L, XL. Waist sizes: 28 to 40. $44.95. 


B. KIDSKIN from Spain. BIGGEST Heel Afoot! $29.95 


LOOK at that 214” heel .. . at the high rounded toe . ... at the dashing 
Spanish styling . . . at the 7 close eyelets. They’re leather lined down to 
the toe; with fine leather soles, man-made insoles. Now — put on a pair 
and watch everyone look at YOU! 1170 Brown and Tan Kidskin; 2170 
Black and Gray Kidskin; 3170 White Crinkle Patent Leather; 4170 Black 
Crinkle Patent Leather. Sizes 7 to 13, $29.95. 


C. TERRIFIC TWO-TONE KNIT SLACKS! $19.95 


~ You'll be BIG NEWS in town, in these sensational slacks of Bonded Knit ; 
Orlon Acrylic with Nylon back . .. the miracle fabric that’s wrinkle-free, * 
feels wonderful, always looks great! FIVE color combinations with belt, 
pocket piping and legs contrasting with the main color. Four pockets; 20” 
flare bottoms. P265 Black and Red; P266 Gray and Black; P267 Brown 
and Tan; P268 Gray and Purple; P269 Black and Gray. Waist sizes 27 to i 
38. $19.95, 2 pair $38.50. C 


D. PLEATED SLEEVES 28 inches across! $16.95 


Color combinations to catch every eye in this two-tone shirt . . . with 
permanent pleated sleeves that stretch out to full 28 inches. Fabric is 80% 
rayon, blended with 20% nylon to’ give that rich, silky feel. 5” barrel 3 
button cuffs. S719 Mocha and brown. S720 Burgundy and black. $721 
Brown and gold.$722 Black and gray. Sizes: S,M,L,XL. $16.95. 2 for $32.50. 


MAIL COUPON TODAY FOR EXCITING NEW 


FREE CATALOG 


SHIRTS - SLACKS - SUITS- IMPORTED FOOTWEAR 


, | 
: Gentlemen: Please rush me the latest copy of your FREE full by 
mail 


\ color catalog of dashing men’s apparel and imported footwear. 


B 

' only 
Name i 

HOW TO ORDER. To order, 

Address i Aes pick your sty an Esa 

check or money order for e 

; : | amount—we pay postage. For 

Se tee cence ORES) | Janae eae et Sa 4 r C.O.D. shipment; send $5.00 deposit 

— you pay postage. Your satisfac- 

BH tion is GUARANTEED . . . any 

§ item may be returned unworn for 

7 full refund. No C.O.D. to APO, 

FPO, or foreign countries. For fin- 

1232 Manley Street, Brockton, Massachusetts 02403 — ished slacks bottoms, add $2. per 

fi pair and give inseam measure, Fin- 

ws ished slacks may not be returned. 
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The cover artwork and packaging 
of albums is, these days, an 
accepted part of the action. It was 
not always thus. 

Back in the pre history Bf the Long 


- ~©+Player before the word stereo meant 


anything,’ when 78 rpm_ disks 
coexisted side by side with 45 rpm 
singles (Today the 78 rpm breakable 
single still fights a losing battle in the 
non. electric parts of India and. 
Africa) ... in those dark days little 


attention short of slapping a picture 


of the group, band (big band!) or 
singer on the cover with the name, 
was paid to presenting the product 
in a really attractive manner. 

It was what was in the grooves that 
counted, as they said. 

But these days .. 


Apart ‘from the idvublen triple, a 


‘quadruplex  sets—onward and 


6. 


upward!—there are foldout covers, 
double and triple foldouts, boxed 
sets, round sleeves, hexagonal ones, 


and other variations of the geometry 


book. 
The last Melanie album, “The Four 
Sides of Melanie” was just 


that—four front covers, each with 
Melanie featured, Fold them out, do 
not cut, mutilate or staple, and you 
- get a six sided cube with Melanie 
looking out from all directions, inside 
and outside. 

Chicago’s Carnegie Hall live four 
album package was a package—a 
6X4 foot poster, claimed the largest 
ever inserted in an album, of the 
group was included with voter 
registration forms, a message froma 
‘Swami, photo booklet and so on. 
Lyric books abound in various 
stages of gloss and color. CBS has. 


* 


something called an Inner Sleeve 


; which contains information on other 
‘ artists released by CBS printed on 


the dust jacket, an intelligent use of 


what. was previously either white 
_ space, “or one of those dreary 


warnings about taking care of your 


‘stylus. 


Nowadays when awards for 


“commercial or poster art are given 
.. out, the album jacket takes pride of 
place. You've come along way baby 


- Of course there is a school of 
thought that suggests that because, 
_ by and large, because today’s music 


is. so dreary, the expensive package 


will take your mind off it. 


hci 


poe But we'd be the last to suggest that — 


O Pa MTEC A Ih mre 
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BARGAIN BOUTIQUE 


A SUPER nine TO SAVE $$ 


st voit 


COPPER RING 


167A We don’t quite be- 
lieve the rumors we hear 
about the magic of 
copper. We just think 
we've found a uniquely 
attractive way to dem- 
onstrate your feelings. 
Fully adjustable at 

only $1.00 each. 


LEATHER RINGS 


Real Leather rings 
for your fingers. 
Available with the 
Peace Symbol, 
braided, or as the 
world’s smallest belt. 
Fantastic buys at 
$1.00 each. All 3 only 
$2.50. (counts as 2 
items) 


0G TAGS 


Es ray of Peace 
‘and wear your own special 
_. dog-tags. 2 tags on 1 chain. 
““& super buy at only $1.00. 


| CHING INCENSE 


482 A rare, exotic cone incense which captures the 
magic and romance of the orient. Add a delightful 
touch to your next party. Each package contains 40 
cones plus a miniature ceramic burner. Available in 
Strawberry, Musk, Patchoulli,, Coconut and Pine fra- 
grances. A terrific buy at only $1.00 each. 


TRAFFIC HASSOCK 


227 11-inch cube decorated 
with six different traffic 
signs. Perfect to rest your 
feet or as a colorful room 
pillow. Only $1.00 each. 


BELL RINGS 


483 Ring bells on your tingers with these 
handcrafted Indian beauties. Each ring.is 
slightly different so the choice must be 
ours. Adjustable to fit any ring size. Only 
$1.00 each or 88¢ when you buy four or 
more items, At these prices you can put 
bells on every finger. 


FEET. AN D FINGERS 


A foot on your finger or the. sign, of *| 
peace compliments your hands. and 
scarf. All rings are fully adjustable to 
fit any finger. $1.00 each or. 88¢ if. you. 
take advantage of our fabulous, tes 
count offer. 


MEMO PADS 


426 Huge ‘‘Smile’”’ 
Memo Pad, 3% x 
414 inches. A tall 
stack of just-right 
size sheets. Yellow, 
red, kelly, orange, 
blue, black and 
white. $1.00 


10 per pkg. 


DECALS Delightful designs Hetpraté and display your thing. Each se aedlleses beech agreed icon gp heer accor 


package has enough to decorate’ books, bags, clothing and windows. MAKE CHECKS PAYABLE TO: 
These are real decals and can be applied from either side, Show | G & K Sales, Dept. 3851 

where you’re at for only $1.00 a ‘package. Don't forget — if you buy 
more than one style they count, toward the 88¢ super special. | 160 Bennett Ave., New York, New York 10040 


, NAME 

LOWEST ADDRESS 

PRICES erry. STATE ZIP 
Gentlemen: | | TOTAL’ PRICE 


Please RUSH me all the NUMBER QTY PRICE ao 
merchandise | have or. _ DOLLARS CENTS 
dered below. | understand ; 

if | am not completely 
satisfied, | may return it 
for a full refund. 


(0 | am taking advantage 
of the fabulous 88¢ sale. 


AMOUNT OF GOODS 


For New York State : 
ADD TAX Residents Only bial ANE 
’ \ 


735 Original 
strobe-pulsating 
candle.:.The 
flickering flame 
creates a far- 
out, wild effect, 


STROBE Each candle 


burns for over 


CANDLE 3 hours. Only © 


$1.35 each. — 


- STITCH-A-PATCH 


999A Decorate yourself with 
genuine suede patches. Each 
Stitch-a-Patch pack contains 
6 patches with hearts, doves, 
guitars, even butterflies. An 


_ unbeatable value at $1.25. ‘SATISFACTION GUARANTEED OR YOUR MONEY REFUNDED 


EE A 
A 


HANDLING CHARGES 
TOTAL 


LICASH [JCHECK []MONEY ORDER 


by Jean Brown 


It's a half-gray, half-sunny Los 
Angeles day, typical of L.A. in the 
wintertime. The Guess Who are in the 
city considered by some the rock 
capital of the world for personal 
appearances and a recording session. 
The Sunset Strip traffic rolls by below 
us as we sit rapping in the Continental 
Hyatt Hotel, where most of the rock 
groups stay when they’re in Los 
Angeles. The mood is typical. We're 
covering serious topics, but there’s 


constant horseplay to take the edge 
off. 


SiR ire 


2 


- 
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There’s this funny thing about rock 
groups and the Guess Who are a 
good example. They've got an 
incredible string of hits to their credit, 
their in-person appearances are 
usually SRO, their fans among the 
most loyal in pop-rock. The five men 
who comprise this group should be on 
top of the world, and in many areas 
they are. But somewhere along the 
way to superstardom they got saddled 
with a bubble-gum image. It hurts. 


Bassist Jim Kale an easy talker and 
otherwise extremely affable, is open 
in his hostility. “Anybody who wants to 
call us ‘bubble-gum’ can go chase 
themselves.” 


He continues, “It’s no crime to have 
hit singles. All | ever wanted to do 
since | was 12 years old was play ina 
rock‘n roll band and | do that. It’s like 
having a hobby for a living.” 

For lead singer Burton Cummings the 
bubble-gum label feeds his sensitivi- 
ty. 

“| really feel inferior in Los Angeles” 
he reveals. ‘Down here everybody is 
trying to out-cool and out-hip every- 
body else. 


“When we played Santa Monica 
Civic all these guys came back-stage 
trying to put me on. Didn't they think | 
knew? | can’t wait to leave L.A. any- 
more because of it.” 


They're treated with more respect in 
their hometown of Winnipeg, 
Manitoba in Canada. The apprecia- 
tive quintet has responded in kind. 


Drummer Garry Peterson says quite 
simply, “We vowed we'd never play 
for money in Winnipeg. We plan todo 
a concert there soon and the proceeds 
will go to Multiple Sclerosis and the 
Metis, who are a combination of 
French and Indian. Their conditions 
are more or less like the Indians in the 
United States.” 


Any group that tours as extensively 


as the Guess Who is bound to run into 
many of the problems that go along 
with being on the road. 


The daily grind of five mentraveling 
together, rehearsing together, 
performing together can take its toll 
on the most compatible people. 


Jim says matter-of-factly. “There's 
always the danger that we'll break 
up. Every group has that to contend 
with and we’re no exceptions. Some- 
times we fight between ourselves, 
have disagreements, what-ever. It’s to 
be expected. I’m just being realistic. It 
could happen. 


“Of course, none of us really expect it 
to, and we hope it doesn’t. But you 
never know.” 


Garry reveals an even more 
personal road hazard. “I was married 
once,” he says, “But the road took 
care of that. Being away so much just 
isn't good for a marriage and 
eventually we couldn't make it any 
more.” 


Garry, who lost 35 pounds between 
the “So Long Bannatyne’ and 
“Rockin’”’ albums describes himself as 
“basically quiet and shy. Not the type 
of person you'd expect to find in rock 
at all.” 


It's true. He’s soft-spoken, polite and 
friendly. He joins in the horseplay all 
five enjoy, but is at home in quiet con- 
templation as well. 


“| should have been a knight” he 
remarks. 

Guitarist Greg Leskiw’s quick retort is 
“Then why were you born in the day- 
time?” 


Garry laughs and continues. “I like 
old things — old swords, armour .. 
things like that. They really fascinate 
me.” 

About the group he says, “We're five 
different people who contribute five 
different types of music and feelings. 
Personally, | like jazz. Some of the 


others are more into rock, but we 
blend it all together for a sound that’s 
not like any other group. We love to 
play and | think that’s why we've been 
successful.” 


“Another thing” Burton adds, “wego . 
about recording an album a lot 
differently from what other groups 
do. We believe in keeping relaxed 
and not trying to press.” * 


Jim joins in “Some guys are real 
superstitious when they record. But we 
don’t use any good luck charms or 
anything like that. If somebody wants 
to stop in the middle, it’s OK. Some 
days if one of us doesn’t feel up to it, 
we don't try to force him. Also we like 
to keep a refrigerator full of fruits, 
beer and wine handy.” 


“Yeah, and most of the time we wind 
up eating cold hamburgers and stale 
sandwiches. Delicious gourmet 
foods.” This from Burton. 


“Just one more of the fringe benefits 
of being rock ‘n roll musicians,” says 
Jim. 

The Guess Who is trying in every way 
they know to rid themselves of their 
bubble-gum tag. Two albums ago in 
“So Long Bannatyne” they tried a 
studio-oriented concept album. Then, 
they came up with “Rockin’” a 
spontaneous type foray into up-dated 
oldtime rock ‘n roll. 


Their next venture will be a live in- 
person LP recorded at Carnegie Hall. 


Those who have seen one of their 
concerts know that they do more than 
just play their hits. The group hopes to 
capture the excitement of their 
concerts while proving their versatility 
in this album. 


“We enjoy performing” Garry states 
vehemently. 


That about says it all. D JAN 
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Flash..Clapton..Hendrix 


T. REX — they call it Rexmania in England. 


Marc Bolan of T. Rex is called the No. 1 singer in England at present, a 
successor to Mick Jagger, a competitor for Rod Stewart. 

In more ways than one—at first renowned for his delicate wispy poetry and 
acoustic sounds, Bolan suddenly switched, went electric, donned his spangled 
suits of lights and went the flash route. 

Flash ... and it worked because soon the media in the U.K. was picking up 


on what it called Rexmania and remarking about mob scenes and hysteria 
which hadn’t been seen since the good old days of you-know-who. 

As energetic on stage, Mr. Bolan is also verbal off. 

Here is some of his commentary, as told to Danny Holloway ... 


My energy? My energy comes from me on. The only philosophy | had as your head's at. | was never into the 
art. a kid was that a human being is an ego of wearing clothes. It’s more that 
Art is the only thing that always art form. And from what you're | couldn't see the point of wearing 


turned me on. Books always turned wearing | can assess roughly where (continued on page 14) 
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~ ENGELBERT 
HUMPERDINCK 


FOR ALL WE KNOW 
RAINY DAYS AND MONDAYS 
BACHARACH / DAVID 


MEDLEY PEOPLE LET'S STOP THE WAR 


CAPITOL LONELINESS 


Mercy, Mercy, 
Mercy! . 
LOVE SONG Live at “The Club” 3 


FAMILY OF MAN & 


HARMONYA & 
93914 


(CAPITOL) 


Enjoy Hundreds of 
Top Stars... at 
Greatest Savings Ever! 


Start your fabulous collection the easy way...with your first record 
absolutely FREE! Plus 14 more top albums for just $1.87 plus 
shipping-handling! Here’s your opportunity to enjoy hours of out- 
standing listening pleasure...by selecting from Capitol Record 
Club’s tremendous array of talent. Choose the 15 albums you want 
from the dozens shown on this page and write their numbers in the 
appropriate boxes on the coupon. 


As a member of Capitol Record Club you receive KEYNOTES, the 
Club’s colorful magazine—sent FREE every 4 weeks. KEYNOTES 
features top recordings by all your favorite performers...Glen 
Campbell... Aretha Franklin... Johnny Cash...Mantovani...Carole 
King...The Carpenters...Burt Bacharach...Engelbert Humper- 
dinck...Dean Martin...Grand Funk...Neil Diamond...The Who... 
Merle Haggard...Crosby, Stills, Nash & Young...Tom Jones... 
and literally hundreds more! 


Earn FREE records! After fulfilling your enrollment agreement you 
receive one record FREE (just 25¢ shipping/handling) for every 
one you buy at regular Club price! 


Here’s how the Club works: In each issue of KEYNOTES you'll 


Please enroll me in Capitol Record Club according to the above an- 
nouncement. I’ve indicated my first Club selection which you will 
send me absolutely FREE, and I’ve also indicated my 14 enrollment 
records for which you will bill me only $1.87 plus shipping-handling. 
During the next 24 months, | agree to buy just 14 more records of my 
choice at the regular Club price plus shipping-handling...and | may 
cancel my membership any time thereafter. If | continue, | am to 
receive a record of my choice FREE (just 25¢ shipping-handling) for 
every additional selection | accept. All orders subject to acceptance 
at Club Headquarters. 


IMPORTANT: The music | like best is: (check one) 


C] Now Sound CL) Country Sound (] Movies & Shows 

( Classical () Popular Vocalist [] Jazz C) Easy Listening 
C] Mr. 

(J Mrs. 

LJ Miss (please print) 

Address 

City State 

Zip Tel. No. 


APO, FPO addresses, please write for additional information. 
Canadian applicants: Send completed coupon to U.S. address. 
Members will be serviced from Ontario. Prices may vary slightly. 


EO9A 
E09B* 


SEND NO MONEY NOW! FILL IN AND MAIL THIS COUPON TODAY! 
CAPITOL RECORD CLUB - MEMBER SERVICE CENTER » Thousand Oaks, California 91360 


firsDselection FREE 


SEND ME THESE 14 
ALBUMS FOR $1.87 


| BILL COSBY [by 


FOR ADULTS ONLY 


ae 
2 LP'S WITH LIBRETTO 
CO 


find a review of the Selection-of-the-Month plus over 400 other 
records from which you may choose. If you wish to receive this 
selection, you need do nothing—it will be shipped automatically. 
Club price never exceeds suggested retail price of $4.98 to $6.98 
per record. 2} 5% 

If you wish to take alternate or additional records...or no rec- 
ord at all...simply mark the Selection Notice appropriately and 
return it by the date specified. You always have at least 10 days 
to make your decision. From time to time, the Club will offer some 
special selections, which you may reject by returning the special 
dated form provided—or accept by doing nothing. The choice is 
always yours. 

All record purchases, with the exception of occasional extra 
money-saving sales, will count toward fulfillment of your enroll- 
ment agreement. All purchases fully guaranteed. You must be 
delighted with every Club selection or you may return it within 10 
days for full credit. 


Send no money! Act now to take advantage of these exclusive 
Club benefits... plus your special introductory record package for 
just $1.87 plus shipping/handling! Fill in and mail the coupon today! 


FRANKLIN'S 
GREATEST HITS 


SPANISH HARLEM 
CHAIN OF FOOLS 
I SAY ALITTLE PRAYER ~ 2 
BRIDGE OVER TROUBLED WATER 
RESPECT © LET IT BE 


Send me this 


plus 8 others! 


DONNY OSMOND 
TO YOU WITH LOVE 


HERBIE MANN 
The Great MANN 


CARAVAN 
TENDERLY 


f GRAHAM NASH 
| SONGS FOR 
BEGINNERS 


ENGELBERT. 
HUMPERDINCK 
another time, 
another place 

HELP ME MAKE 


T THROUGH 
THE NIG 


GLEN 
cates. |) ELTON JOHN 
THE LAST TIME | SAW HER mr £ 
if YOU COULD MOUNTAIN HOP J, | 
GOING TO 
CALIFORNIA | 


oe 


ae 


(worth from 
569.72 to °83.72) 


PLUS your first selection FREE 


when you join Capitol Record Club and agree to buy just 14 more over the next two years. 


WS SHMT-SRTEN 


MI HENDRIX 
__ COTS TE 


JOAN BAEZ 
‘ MELANIE 
JEFFERSON AIRPLANE 
* BUTTERFIELD BLUES 
‘ | BAND MOUNTAIN 
42-LP Set Counts as 2} COTILLION 


Summer Side of 
Life 


James Taylor 
AQUALU 


MUD SLIDE 
SUM i cross-even 
HIGHWAY MARY Re? 


SONG Be MOTHER 
RIDING 600SE 


A 
RAILROAD Sepa 


93747 


4 WAY STREET 
CROSBY, STILLS, 


NASH & YOUNG 
TEACH YOUR CHILDREN 
LOVE THE ONE YOU'RE WITH 


em “OHIO 2 C 
Wah TGS eke Z 


ATLANTIC 2-LP Set Counts as 2 


Club b Exclusive 
IREPRISE| 5-LP Set Counts as 1 


THE SHADOW 
THE MILLIONAIRE 
UGLY BABY 


THE CITY 
GRANDAD 


PLAY 
- HARP 


| WANNA BE A STAR 


STEP OUT a sf 


Greatest Hits, Yol.z 
MIGHTY CLOUDS 

OF JOY 

EVERYBODY'S 

OUT OF TOWN 

NO LOVE 

AT ALL 


; ‘AMES 
"PEOPLE PLAY 
7 PROUD MARY 
D I THINK ILove 
YOU AGAIN 


SWEET LEAF 
SOLITUDE 
INTO THE VOID 
WARNER BROS | 


uA. MADE ME 
SO.VERY HAPPY. 


LOU RAIS. 


Whos Next 


BASA ORILEY 


Joni Mitchell 
BLUE 


ALL | WANT 


MY OLD MAN hb 


A CASE 
OF YOU 


93826 


oo 


Answer Me, My Love - 
Monalisa  [caritov] 


Jeannie C. Riley's 
GREATEST HITS 

HARPER VALLEY P.T_A. 

THE RIB 


THINGS 60 
BETTER 
WITH LOVE 


x 
BOG PLANTATION 


LORETTA !YNN | 


YOURE LOOKIN’ AT COUNTRY 


STAKE ME HOME, © 
COUNTRY 
“|” ROADS 


INDIAN 
LAKE 


sestor BUCK 


vo.2 OWENS 
Together Again = 


Open Up &,.. 
Your Heart as 
fost 


Here's Lynn, 
1Sen! 
ANVE BEEN 
EVERYWHERE 
i, THAT'S A 
# NO NO _ eG 
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GRAND FUNK 
SURVIVAL 
GIMME. | WANT 
SHELTER’ | #\ FREEDOM 


ae 


"emmen2 * 


“Electronically re-channeled to simulate stereo 


T. REX 
(continued from page 11) 


MARC BOLAN — had 40 suits but no friends. 


something you don’t dig. ' my English accent when singing. what | sound like. To me it sounds 
| had forty suits when | was akid. | Subconsciously, I’m sure. It took mea like two different singers on the “T. 
But never had any friends. | long time to decide what! wanted to Rex” and “Electric Warrior” albums. 
sound like. | never think about it. It just happens. 
ae a, : , 
On the first couple of singles, | xk ek * 
Probably | subconsciously maintain sounded like Bob Dylan. Istill change It's interesting, the evolutionary 
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process that led up to T. Rex. 


Micky and I did gigs tor about nine 
months. We recorded the T. Rex 
album over two years ago. We did 
“White Swan” and it came out and it 
was a hit. And | realized we couldn't 
really do it like the record on stage. 
So Tony Visconti did some gigs with 
us on bass and | was getting more 
and more into the electric thing. 

That's really what the kids wanted, 
you see. And | was doing the older 
things and most of the people who 
were coming to see us had never 
even heard of the older things. And 
after | worked with Tony | said, “I 
MUST have a bass player. 

One day later we had Steve Currie. 
Then it was bass, hand drums and 
me, and it sounded fine. But then | 
realized, after “White Swan,” it had 
to have a drum kit on the record. So 
then Micky switched to kit drums and 


T. REX — Bolan with Micky Finn, T. Rex member. 


| missed the funky feel of hand 
drums. 

So | said, “| must have a drummer 
now or I’m never going to play 
again.” | got very dramatic. 

And then suddenly it was all there 
and | thought, “Man, | got a band. 
What will | do with all these 
people?” And the second we played 
it was just so right. 

It sounded then like | wanted it to 
sound like. 

Just as | imagined in my head. 

Which had never been done in T. 
Rex before. 


RN oe ae 


Around the “Desdemona” period | 
was really getting into guitar play- 
ing as an idea. | abandoned it 
because THEY sold my guitar. But 
had they not, | would have been an 


electric guitarist then — | would 
never have been an_ acoustic 
guitarist. 


It wasn’t too hard picking it up the 
second time around — it was really 
easy. It took me a week to think 
about it. It’s taken me two and a half 
years to begin to play how | want to 
play it. But it wasn’t hard. The things 
I'm putting down now though, 
they're becoming more and more 
the things | hear in my head. 

I've lately been surprising myself 
with things that | think are quite 
good that I’ve never done before. 

| also surprise myself by being 
incredibly bad, which is something 
else. That's another concentration. 


BO KR oR. He 


Influenced much by Jimi Hendrix’ 
playing? 
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MARC BOLAN — feels at home playing rock music. 


Ummm. Consciously no. Subcon- 
sciously, | must have been because | 
saw him from the beginning. | saw 
him around a lot and | could watch 
him a lot. 

| was probably more influenced by 
Eric Clapton. Only this was because | 
know Eric and watch him at home. 


kk Kk O* 


All those guitar players, the most 
- important thing to me is to see them 
playing badly. And it was a great 
encouragement to me to see Eric 
Clapton not playing very well, some- 
times at home. 

| saw him goofing on things and 


16 


saw him do bum notes. And | think, 
“Well, | do bum notes too.” | 
suddenly became aware that no one 
plays good all the time. 

Hendrix used to rehearse and 
rehearse. Even towards the end he 
played all the time and he wasn’t 
very happy with what he was 
playing. 

That's what really turned me on. 

| used to think good guitar players 
were good all the time. | can be 
amazing on numbers that I've 


played over two years. Like 


“Elemental Child,” | think | play 
really well. But after two years | 
OUGHT to play well. And Hendrix 
should have been able to. play 


“Purple Haze” well. 

The difference between me and 
them is that someone like Eric or 
Hendrix can jam for along period of 
time because they got a head full of 
licks. |can do it for about 20 minutes. 


Keak apke ke 


| definitely feel more at home 
playing rock music. From the begin- 
ning | saw my place alongside 
people like Dylan or Pete 
Townshend. Only because I’ve heard 
Pete, and I’ve seen Pete and played 
with Pete, and | know I’m as good as 
Pete. And he knows I’m as good as 
he iss DANNY HOLLOWAY 


MELLODRAMATIC 


KING CRIMSON — Mellotron group. 


Mellotron is both a consistently misspelled word — and a 
misunderstood instrument. 

In the seven years since its inception — and subsequent 
adoption by groups — the Mellotron has acquired an eerie 
reputation as a sort of cold, inhuman device calculated to 
steal the souls of true musicians and lock them away for ever, 
genie fashion, on unfeeling magnetic tape. 

All of which is a little unfair to a device that has numbered 
among its adherents and owners the Moody Blues, Felix 
Pappalardi, King Crimson, Beach Boys, Yes, Barclay James 


Harvest, Stevie Wonder, Pink Floyd ... and so on. 

John Lennon owns one. Hendrix used one (on “Midnight 
Lamp”), so did the Rolling Stones and the Jefferson Airplane 
have ordered one. 

So, antecedants established, what exactly is a Mellotron? 

Basically a 35-track, three channel tape re-play deck, it is 
not really an instrument at all. It’s more of a machine — albeit 
operated like an organ — which “plays” pre-recorded notes 
from whatever instruments are available an its three channels 
of tape. 
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A ROCK OPERA 
it's Going to oe RECORDED IN ENGLAND 
Take Some Time 
m Carry Your Load 


SANTANA/Three hat HE PARTRIDGE | CAT STEVENS 
Everybody's Everything} } atest t , HUMPERDINC : ; - > TEASER AND THE FRE ce 
: ma TWO-RECORDS 


COUNT AS ONE 
SELECTION 


JAMES GANG : EMERSON, LAKE | VAN MOF | fWoscromme 
LIVE IN CONCERT & PALMER ; @,- 7 Rashida ely a MaieionY 
Walk Away + 6 MORE : Tarkus 2S. 2 , rgpaceny 
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Eruption 


Stones 
of Yeas Music ts Love 


1 MORE aouaINEDT) fo No. RRO 8 MORE 


BOB DYLAN’S 
GREATEST HITS 


Mr. Tambourine Man 
Blowin’ in the Wind 
it Ain't Me, Babe 
| Want You | 6 MoRE 

Ss 
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CROSBY, STILLS 
NASH & YOUNG 
DALLAS TAYLOR 
& GREG REEVES 


RAY STEVENS’ 
GREATEST HITS 


Everything 


KRIS 
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THE SILVER TONGUED 
DEVIL ANDI 
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>FEBATH 
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Is Beautiful 
Gitarzan 
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8 Pixma, 
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OF REALITY 
Embryo + Orchid 
6 MORE 
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GARY PUCKETT & 
THE UNION GAP'S 
GREATEST 


Lave Me 
#0 MORE 
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SAVOY BROWN 
STREET CORNER 
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RAY CONNIFF 
LOVE STORY 
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Two 


THE BEST OF 
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& THE SHONDELLS 


“Zeppelin Hf 
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Water 
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JOHNNY CASH 


THREE DOG NIGHT 
NATURALLY 


PARSLEY, SAGE, 
ROSEMARY 


& THYME 


| Homeward | 
x Bound 
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t Conversation 
10 MORE 


Born | Hey {Magic 
to Be | Lawdy | Carpet 
Wild | Mama t Ride 


205526 


[DUNHILL ABCIMC RI N13 
201772 


134429 


THERE’S ARIOT GOIN’ ON 
SLY & THE FAMILY STONE 


"Luv N’ Haight 
mes Affair 


It's All Right 
Lay, Lady Lay [COLUMBIA 


= 2-record set counts P 
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hit ony $286 


if you join now and agree to buy just 10 records (at regular Club prices) during the next 2 years 


ROD STEWART i 


CARLY SIMON 
ANTICIPATION 
PLUS 
The Girl 
You Think 
You See 
8 MORE 


BLOOD, SWEAT 
& TEARS 
B) sia: 4 


WARNER BROS. 


plus Under My Wheels 
Be My Lover - 5 more 


211482 


»» The Nignt They Drove 
Old Dixie Down 
J] S MORE | 


Go Down Gamblin’ 
covumBia] 11 MORE 


202713 
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BLESSED ARE 
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210112 
JUDY COLLINS 
LIVING 

4 Strong 


Plus” 
Jennifer bigeye 


203919 


SIMON & 
GARFUNKEL 
Bridge Over 
Troubled 
Water 


BLACK SABBATH 
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PLUS Electric Funeral TWO-RECORDS 
COUNT AS ONE 
s TION 


Chelsea 
Morning 
8 MORE 


213629 


PLUS ‘ 
El Condor Pas 


| [COLUMBIA: 
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BARBRA JOAN 


STREISAND THE 


PARTRIDGE } 
FAMILY 
ALBUM 
t Think 

| Love You 


10 MORE 
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Old Fashioned 
Love Song 
IDUNNILL/ABC) 8 MORE 
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FLOWERS OF EVIL 
Crosstoader 
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 Plus—Riders 
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210195 
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FEATURING 


Tony Orlando 


Yes, it’s true! — if you join now, you may have ANY 14 of 
these records for only $2.86. Just mail the application at 
the right, together with your check or money order for 
$2.86. In exchange . 


You agree to buy just ten records (at regular Club prices) 
in the coming two years — and you may cancel member- 
ship at any time after doing so. 


Your own charge account will be opened upon enrollment 
. .. and the records you order as a member will be mailed 
and billed at the regular Club price of $4.98 or $5.98 each, 
plus processing and postage. (Multi-record sets are some- 
what higher.) 


You may accept or reject records as follows: every four 
weeks you will receive a new Copy of the Club’s music 
magazine, which describes the regular selection for each 
musical interest . . . plus hundreds of alternate selections. 


. . . if you do not want any record in any month, just return 
the selection card provided by the date specified 


. .. if you want only the regular selection for your musical 
interest, you need do nothing — it will be shipped to 
you automatically 


... if you want any of the other records offered, just order 
them on the selection card and return it by the date 
specified 


... and from time to time we will offer some special al- 
bums, which you may reject by returning the special 
dated form provided . . . or accept by simply doing 
nothing. 


You’ll be eligible for our bonus plan upon completing your 
enrollment agreement — a plan which enables you to get 
one record of your choice free (only 25¢ for processing and 
postage) for every one you buy thereafter. Act now — fill 
in and mail the application today! 
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COLUMBIA RECORD CLUB, Terre Haute, Indiana 47808 


! am enclosing check or money order for $2.86 as payment for the 14 
records -indicated below. Please accept my membership application. 
| agree to purchase ten records (at regular Club prices) during the 
coming two years, and may cancel membership any time thereafter. 
If | continue, 1’ll be eligible for your bonus plan. 


Write in numbers of 14 selections 


All records will be described in advance in the Club Magazine, sent every 
four weeks. If | do not want any record, I'll return the selection card by 


the date specified . . . or use the card to order any record | want. If | 


ing—it will be sent automatically. From time to time, I’ll be offered 

special albums which | may accept or reject by using the dated form. 
MY MAIN MUSICAL INTEREST IS (check one box only) 

D Classical 
OD Jazz 


0 Young Sounds 
0 Country 


OD Easy Listening 
O Broadway & Hollywood 


(Please Print) First Name “Initial Last’ Name 


Address... 


Pome meee neers creer eeeeseees Coo ee eee ee ereeeeeeeeeeeHHeeEeeee 


City. ccccveeccccces Cece ee crepe ee ee eeee ener eeeeeeeesesseserereseeseeeeee 


Pate a i0/<isioletain ces) sleiarn’a Sraletelslole sialslaisvernisiale ecislsidisiaieiniil Pp COUC c's s'sie'nasin ely cieee'e 
Columbia Record Club Do You Have A Telephone? (check one) [_] YES. [] NO 
aservice of APO, FPO addressees: write for special offer (BS-Z) E94 
ol mbia FOR CANADA: mail coupon to U.S.A. address. We will be happy 
ro u ! to service this membership directly from Canada with the same 
ouse offer, though the regular Club prices are slightly higher. 


Terre Haute, Indiana 47808 CR446/S72 
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MOODY BLUES 


To voice a Mellotron, separate recordings are made of a 
musician playing a continuous note for four bars at a steady 
level (say a flute). The result is put on tape, looped and fitted 
into the mechanism of the tape frame. 

When the corresponding key of the Mellotron is pressed, the 
replay head is activated and the listener hears the continuous 
note. 

Now repeat this 34 times and you've completed one of the 
three channels. 

Now the Mellotron is also capable of playing chords, (fully 
polychromatic), more than one key depressed at the time will 
produce more than one flute — each cantribynag part of the 
chord. 

The effect is 
mellodramatic. 

That's essentially how it works. 

But there are objections. The various unions to which 
musicians belong object because‘of their dislike of recordings 
being substituted for working musicians, although a union is 
being very optimistic to suggest that a Mellotron-group would 


dramatic, or as one musician put it, 


hire 30 violinists to work with them 
There’s also objections to the Mellotron being cold sounding 
— and, realistic as the Mellotron is, it never sounds &xactly 
like a string orchestra. It always sounds like a Mellotron. 
Also the makers of the ‘instrument’ never claim otherwise. 
And the technical snags with the Mellotron are largely 
confined to the occasional breakdown and to misuse of the 
controls. 


The early Mellotrons were not really designed to appeal to 
the rock world, coming equipped with special effects such as 
peals of bells, and flamenco guitar effects — some were sold 
with fun-for-all-the-family handbooks even! 


The Moody Blues perhaps did the pioneering with the 
Mellotron with “Days of Future Passed” and in fact the 
Moodies’ Mike Pinder owns several Mellotrons, giving himan 
orchestra at his fingers. 


And row that Mellotrons have been designed to go on the 
road with groups (King Crimson for example) then there’s a 
strong future for the, er, instrument? TONY TYLER 


PINK FLOYD 
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BADFINGER- 


The Beatle Problem 


Towards the end of 1970, Badfinger 
made a concentrated effort to do 
work in America. They took three 
months playing the colleges and uni- 
versities and odd gigs that other 
bands preferred to leave alone. 

Guitarist Joey Molland recalls: “We 
virtually lived in a Greyhound coach 
for three months and we were taking 
acid at the time. Mainly for curiosity 
reasons — it really slowed me up. 

“| wouldn't encourage anyone to 
take acid or smoke dope because it 
slows you up and puts you in a 
different world. Drugs just complicate 
things. You get all these freaky re- 
sponsibilities — like you think you’ve 
got to save the world. 

“Generally | write about things going 
on around me, or things | can realize 


myself — when | was taking acid | 
wrote a song called ‘Feel Like I’m 
Flying.’ ”’ 


That apart, America didn’t, unlike 
their native England, page Badfinger 
as a teen act but they did find that, in 
the end, they came up against the 
Beatle problem. People thought 
McCartney was playing with them at 
one time and often people packed in 
to see a “Beatle” rather than 
Badfinger. 


Continued Molland: “I know we've 

been accused of sounding like or 
trying to copy the Beatles but | think 
people are beginning to let it go 
now.” 

One reason is the release-of the 
“Straight Up” album with new 
American producer Todd Rundgren 
contributing to their finished sound. 

“| wouldn't mind sounding like the 
Beatles,” said Molland, “if people 
would just drop the subject and not 
keep on about it. We’re getting much 
more objective now — getting a lot 
more into each number. And the ar- 
rangements are improving. 

“I'm all in favor of progressive music 
but it takes time to really progress. 

“It’s not progressive to go out and 


-play what is considered by the vast 


majority to be progressive music. That 
kind of stuff has been around for at 
least three years. So many people 
today are highly rated and yet they're 
a load of rubbish. Millions of under- 
ground groups go onstage and don’t 
say anything ... maybe they'll yell a 
‘La la la.’ | don’t know how they can 
get away with it. 

“A lot of our act is with the audience 
— they're important. Usually we start 
off acoustic, then go to electric 


acoustic. We do one freaky number 
and we like people to react.” 


During their time in Britain, Bad- 
finger used a CASTLE — as opposed 
to the usual country cottage — in 
Gloucestershire to rehearse, write and 
record. The castle comes equipped 
with a four track facility. 


Commented Molland: “We rented 
the place originally for six months but 
by the time we leave we'll have been 
using it for over a year. When we 
come back from our next American 
tour we'll sort out our own houses and 
apartments. | keep reading about 
groups buying houses for thousands 
and thousands of dollars and | just 
don’t know how they do it. | certainly 
couldn't afford to buy a *150,000 


house — I'll be lucky if | can get one 
for $10,000. 

“For the first two years with 
Badfinger, | was in debt — a new 


sound system cost us 8000 and you 
always need some new equipment or 
another. It’s only now that I'm starting 
to make money.” 


Badfinger has also come to terms 
with a couple of things — their ‘teen 
image’ and the lack of success in 
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BADFINGER — not bitter 
about lack of British success. 


Britain after their initial “Come and 
Get It” hit. 

Said Molland: “When | joined two 
years ago, if we did anything harder 
than ‘Come and Get It’ people came 
up afterwards and said, ‘We didn’t 
expect you to play that.’ | don’t know 
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why we are labelled teenybop — it 
could be because we are regarded as 
a singles act rather than an album 
one. At one stage we played for six 
months solid around England but we 
were always fighting the ‘Come and 
Get It’ battle — that's all they wanted 


to know about. So we stopped the 
whole thing for a while. 

“We're not bitter we’re not a big 
success in Britain but it would still be 
nice to make it. We’re at. the stage 
now, in Britain, where we're still a 
semi-unknown band. JULIE WEBB 
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AMERICA. — first three pages of their musical diary have been written. 


America, the group that is, the 
band that had its first success in 
England, are one of those currently 
fashionable groups who prefer the 
album market rather than the 
singles furor. 


Love-Hate and Singles 


And like many groups who say 
this, they had their biggest success 
so far with a single, “Horse With 
No Name.” The big success of 
“Horse With ..”’ took them by 
surprise, but didn't change their 


album-viewpoint. It left their basic musi- 
cal beliefs unchanged. In fact, says Dewey 
Bunnell, bass guitarist with the group, 
“We want to try our own approach to 
the market. We know how we want 
to present ourselves and we want to 
stick to that. 

“Without this stuff about singles 
interfering.”’ 

Adds America’s Gerry Beckley: 
‘Both Dewey and Dan Peck, the 
other member of the group, have 
tons of songs stored up_ that could 
be turned into hit singles. ‘But 
we'd never dream of releasing 
them— except under an anonymous 
name. “We were writing single-type 
songs in the very early days. Simple 
songs that no longer hold our interest.Com- 
mercially they stack up, 
but on the level of 
what we want 
to get into— 
they don’t Basically we want to keep a serious ap- 
proach to music and more into things like 
under melodies .. give every song a little 
catch rather than the same old harmonies 
and guitar parts. “It’s a big step.” 

America have now written half the 

material for their second album. 

Explains Bunnell, who indicates that 

the second LP is a good example 

of America’s thinking: ‘We want to 
keep the whole thing running, so we'll 
maybe play little interlude parts to tie 
the tracks together. Hopefully the tracks 
will run into each other rather than be just 
separate tracks. It’s good to hear a whole 


side flow.” 


Beckley added: ‘‘Albums like our first 
one tend to sound like those ‘Greatest 
Hits’ records after a while. It sounds. | 
like someone has_ taken a whole 
bunch of singles and just lined 
them up. It’s not really using 
the full potential.” 

Despite this both the single and 
the album were major successes. 
How doesAmerica feel about this? 


Bunnell: “It's like the first three 
pages of our musical lives. You can’t 


erase it and you don’t want to. After 
we finished it we were so sick of hearing 
it that we didn’t want to know.We lost 
sight of it completely but now it seems to 
mean a whole lot more. Possibly the lyrics 
are a little naive-as many people said when 
it came out. But they are real in the sense of what 
we were doing at that time.’” 0 JAMES JOHNSON. 


24 


eat? 


BUBBLEGUM 
KING 


They most often call Don Kirshner the 
King of Bubblegum. It doesn’t worry 
him. Because although music 
publisher Kirshner in the past has been 
responsible for the Archies, the Cuff 
Links, the Monkees, he also groomed 
and subsidized songwriting teams like 
Mann and Weil, Sedaka and 
Greenfield, and Goffin and King. 

He did in fact discover Carole King, 
although she is no longer associated 
with him ... 

Carole King seemed like a good 
point of departure. | asked Don 
Kirshner what struck him about the 
Goffin and King team when he first 
put them together? 

He replied: “l thought Gerry’s lyrics 
were very simple and direct. They 
almost told everything in the 
title—like ‘Take Good Care of my 
Baby.’ It says it in the title. Each song 
had a simplicity and warmth that was 
really terrific. That was very attractive 
in itself and also Carole was magic at 
the piano. You could tell immediately 
when she came in with the changes. 

“| was first introduced to her by a 
writer of mine. Neil Sedaka. Gerry at 
the time was working in a chemistry 
laboratory. | went over to see him, 
spoke to him and later subsidized the 
Goffin and King team with a lot of 
money. Eventually after two or three 
years we had the hits like ‘Will You Still 
Love Me Tomorrow,’ ‘Go Away Little 
Girl,’ ‘Hey Girl,’ ‘Locomotive’ and 
‘Take Good Care of my Baby!’ ” 


“One of the first big hits | had with DON KIRSHNER — helped Carole King in the early days . . . and formed the 
Carole was ‘It Might As Well Rain Until Monkees and created the Archies. 


au 


September’. 
“After words we had, she didn’t want 
to record any more. So ... you know 


© 
... it's up to the artist. She wanted to arole in : 
; ap 
pay more attention to her home and ; @ 
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her writing.” 


CAROLE KING — getting some of ex-partner Gerry Goffin’s simplicity, thinks Kirshner. 


Kirshner feels that Carole King 1972 
is “essentially the same.” He reflected: 
“It's the same now as when she was 
making demos for me. Her songs and 
story lines are essentially the same as 
before. They're maybe only a little 
different because she’s talking to you 
on a very personal level. You see, in 
the marketplace | think we’re getting 
back to the same simplicity we had in 
the olden days. 

“Of course Carole has changed since 
the time she worked for me in that the 
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songs she writes are now all her own. 
She’s progressed not only as a brilliant 
pianist and composer but to a great 
lyric writer. 

“Either she’s picked up some of 
Gerry's simplicity or she always had 
the talent which just had to come to the 
fore.” 

Was this, | queried, because Carole 
King is more of a serious artist? 

Kirshner’s reply was cautious. 

“Yeah,” he said. “But there’s a great 
fallacy in music today. Look, when | 


did the Archies’ ‘Sugar Sugar’ | was 
called the King of Bubblegum. 

“| don’t know what that meant but if 
you look at most of the songs today, 
most of them are bubblegum. Happy, 
melodic, entertaining songs with a 
rock beat. 

“If you make entertaining songs, you 
get labelled. Now, maybe people 
don’t want to like Carole King in the 
same way as they did before. Then 
they were much younger and it was 


less hip and groovy. It’s a matter of 
(continued on page 51) 


JIM MORRISON — he liked the idea of Paris because he considered himself a poet and writer. 
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THE AUDIENCE expected a spectacle rather than music, says John Densmore. 


1971 had been a year of great 
change for The Doors. Early on, 
their eighth Elektra album, L. A. 
WOMAN, was released to a burst 


of largely unfavorable reviews. 
Soon after, lead singer Jim 
Morrison announced he was 
through performing for at least the 
time being and flew off to Paris to 
complete work on a motion picture 


John Densmore had anything to say 
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about it. 


After months of rumors and 
screenplay, leaving the future of 
The Doors uncertain to even the 
other three members of the band. 
Then, suddenly, on Saturday, July 
3, Jim Morrison died of a heart 
attack brought on by respiratory 
problems. Were The Doors through 
as a working unit? Not as long as 
Ray Manzarek, Robbie Krieger and 


speculations, The Doors, 


continuing now as a trio with studio 


assistance from friends, came out in 
October with OTHER VOICES. 

To promote their new LP, and 
return again to playing music for 
live audiences. The Doors 
embarked on a_ cross-country 
eleven-stop Tour, this time pre- 
ferring the comfort of a small 
ballroom to the vastness of a 


s% 


concert hall. 

It was during an evening’s concert 
at the Eastown Theatre in Detroit 
that this writer spoke to Manzarek, 
Krieger and Densmore for a while, 
touching upon some old Doors 
topics as well as some new ones. 


BN: One of the stories that came out 
prior to Morrison’s death was that 
Jim told you he was through 


perforniing. 

JD: Well, we were. We were, as a 
group, through performing at one 
point, which was last year. But, you 
know, we were just through until a 
time when we could perform again. 


BN: Was Jim planning to come 
back? 
RM: Well, that was like John was 


Doors in concert, Joel Brodsky 


saying earlier about that the 
contract was finished, we were 
finished with Elektra. We had 
delivered our seven albums to 
Elektra and we were all just kind of 
taking a break— stepping back, 
saying let’s cool it, let’s think about 
what we’re going to do with the rest 
of our lives now. This has. all 
happened nice, and now this phase 
is over and we're about to enter a 
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new phase of our lives, so let’s just 
take a vacation and find out what 
we’re going to do with ourselves. 
JD: The reason that we were so 
negative about the road was 
because the four of us toward the 
end started to think it just wasn’t 
worth it because we were getting 
hassled so much by various 
establishment people—police, 
narcotics, vice squad, etc.—and the 
audience expected some kind of 
spectacle rather than music, you 
know, because of Jim’s image. And 
so he grew his beard, gained a little 
weight and went off to Paris, and we 
all just said, well, the road, ugh, for 
a while. 


BN: The group was getting some 
bad press at the time as well, suchas 
being blasted for the Isle of Wight 
gig last year (Sept. ‘70). 

JD: That was during the Miami 
trial. 

RM: We flew in right from Miami 
for the weekend. They gave usa day 
off from court. 

JD: They asked the guy, the judge, 
could we have a week, we have to go 
to England. No! Monday morning! 
So Jim flew the whole weekend. 
Flew out there, he sang, and flew 
30 


THE DOORS — thought of getting a new lead singer but rejected the idea.. 


back. It was really... 

RK: And the horrible thing is that 
once he got back to court, the judge 
says, well, let’s take a few days off. 
RM: Right, right, he did. 
Postponed it until Thursday. 


BN: Do you think Jim would have 
come back from Paris? 

RK: Oh, yeah, he would have come 
back. His home was LA.... 


- RM: Music was in his blood..... 


JD: He liked the idea of Paris 
because he considered himself a 
poet and a writer. You know, Paris 
and Hemingway and all that stuff. ! 
can dig it. He was over there just 
hanging around, and nobody over 
there knew him, so he just got to 
walk around, be a_ beatnik or 
whatever, which is fun. 


BN: Do you think the audience's 
attitude toward him gave strength 
to his decision to take off for a 
while? 

RK: Sure. That was one of the big 
reasons. They wanted to see a freak 
pull his pants down, and he was sick 
of it. 

RM: We didn’t start this whole 
thing for that reason. We started to 
make music, and near the end it got 
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to bea freak show. Let’s see the geek 
pull his pants down, bite the head 
off a chicken or something. And 
Jim said, uh-uh, no, that’s not me. 
So he just split. 


BN: Can you explain about the film 
scholarship that’ Jac Holzman 
(President of Elektra Records) set 
up in Jini’s memory? 

RM: Well, yeah, we’re in ... Jac 
and us are setting up the whole 
thing. It’ll be for guys to finish their 
projects at UCLA. You make 
movies for classes and you usually 
run out of money. And you're short 
$250 or $500 to finish your movie, 
to get your degree or make your 
final movie for some class or 
something. So that’s what the 
money will be used for. 


BN: Is it a yearly grant? 

RM: It'll be at the discretion of the 
people at the University. The 
amount could be...it’ll probably 
be just in little bits and pieces to a lot 
of different people, ‘cos I know that 
Jim and I both had the same 
problem. They give you a little bit of 
movie footage to shoot, and you 
always find out that you need twice 
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as much as what they give you. And 
that all comes out of your pocket, 
and you've got to go to somebody to 
get the money to finish your movie. 
So instead of having to go toa bank 
to borrow the money or go back to 
your parents and ask them for the 
money, you can go to the 
scholarship and say, look man, I’ve 
got this movie and | need $150. Can 
you lay that on me? And the money 
- will come out. It’s not going to bea 
scholarship for students to go 
through school—it’s just going to be 
money for guys to finish their 
movies. 


BN: Why did you record your new 
album, OTHER VOICES, in your 
workshop rather than ina recording 
studio? 
RM: Good vibes. It’s our own 
rehearsal studio. A little building, a 
tiny little building that’s got an 
office upstairs and a little rehearsal 
room downstairs. We've been 
rehearsing there for the past two or 
three years, and after going into too 
many sterile, cold, plastic recording 
studios we said, aw to hell with it, 
let’s do it right here in our own 
place. 

So Bruce Botnick, our co-pro- 
ducer, a real genius, had all his little 
equipment upstairs and ran a big 


cable downstairs and we set up all 
the mikes and little things that 
deaden sound, baffles and blankets 
and all kinds of stuff, and we just 
did it right in our own home. 


BN: Are there any plans to release 
any of your old live recordings? 
RM: There really aren’t any. There 
are a lot of out-takes, but they’re 
just our-takes of songs that have 
already been recorded. 


BN: Were you ever intending to find 
a new lead singer? 

JD: We thought of it, but the reason 
we didn’t is because we finally 
figured that anyone we got, no 
matter how good he was, would be 
compared to Jim. 


BN: Were any specific names kicked 
around? 
RM: Yeah, we went through 
everything after he died. It was a 
shock for three or four weeks, and 
then we started putting the pieces 
back together again, so we went 
through everything. Should we 
continue? Should we break up? 
Should we get more people in the 
band? Should we get another lead 
singer? 

We did all that stuff, and we really 
thought about getting a lead singer. 
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Now, who could we work with? And 
nobody really ... . it was impossible, 
you know. It was that psychic 
communication, the vibrations that 
went on between the four of us that 
was just too strong, just built up 
over so many years of real intimacy 
that to take another individual and 
try to bring him into the same 
psychic wavelength that the three of 
us, the four of us worked on, it 
would have been impossible. It 
never would have worked. It would 
have just been impossible to do. 
JD: Then our soul singer stepped in. 
Screamin’ Ray Daniels (Ray 
Manzarek’s original stage name 
before he became a Door.) 


BN: The materialon the new album 
is much lighter than the old stuff. Is 
this a side of The Doors that had to 
be held back because Jim was 
writing the lyrics? 

RM: Very possibly. 


BN: Were there some things you 
were forced into inasfar as people 
expected a certain kind of music 
from you_— 
JD: No, we weren’t forced into it 
and we weren't forced into it by Jim. 
We just thought that Jim was the 
lead singer, and we really loved his 
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AT ONE point the Doors were through performing as a group. 


voice and all, so we made songs with 
his voice in mind. And maybe if a 
song was floating around and it just 
wasn’t with his voice in mind, or 
maybe not with his philosophy in 
mind either, we just didn’t even 
present it. 

RM: See, he was the singer in the 
band. That was his function, so he 
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sang— he did the singing. We were 
the musicians. 


BN: It made it harder for him if you 
gave him music or words that he 
couldn't 

RM: Exactly, right, right, right. 
Exactly the problem. Jim had his 


own style, and his own way of 
singing, and his own philosophy 
about things and if anything was 
outside that style or a different 
philosophy, he couldn’t get into it, 
he didn’t want to do it, it just wasn’t 
right, for him, it didn’t sit right with 
him. So he’d rather not do it.0O BOB 
NIRKIND 


DON 
_ McLEAN 


Christmas came two days late last year for Don Mclean. 
For it was on December 27 that his mountain of metaphors known as 


“American Pie’’ became his first gold record. And on the same day the 
album of the same name on the United Artists label also struck gold. 


Quite an accomplishment for an 
artist whose first album, “Tapestry,” 
languished in relative obscurity and a 
man who still remains an enigma even 
though both the album and the single 
hold down the number one slots in the 
American charts. 

But life at the top is not all that rosy, it 
seems. Don is now confronted with 
hordes of music critics who, not content 
to let a simple song remain a simple 
song, are almost literally writing books 
about just what “American Pie” means 
and the nature of its ingredients. 

It's even come to the point where a 
radio personality who calls himself 
Bob Dearborn and is based in 
Chicago has offered his own lenghty 
interpretation for syndication to the 
thousands of radio — stations 
throughout North America. 


Don is somewhat overwhelmed by it. 


all, and his experiences of the past 
couple of months have made him 
extremely wary of the music media. 
“I'm glad that ‘American Pie’ is on the 
charts because it means people feel it 
and relate to itas much as! did when | 
wrote it. It’s a nice feeling to be in 


harmony with so many people. When | 
wrote the song | knew that it would 
probably be played alot on the radio, 
but | didn’t think it would get into the 
charts. And | had no idea that people 
would start to write up things on what 
it means. What! call a hit record and 
what those people call a hit record isa 
whole different ball game.” 


The whole phenomenon has become 
such a burden that Don flatly refuses 
to interpret the song. “The lyrics in that 
song are metaphors for five or six or 
seven or eight things and | couldn't 
possibly give you one meaning for any 
of them,” he has said elsewhere. 

But he will talk about the overall 
intent of “American Pie.” “In the 
song,” Don explains, “I’m using 
metaphors to reflect the sense of loss | 
felt in America after travelling all over 
the country. You can be defeated 
without losing. 

“| didn’t make ‘American Pie’ to bea 
hit record,’”” he continues. “You don’t 
go making éight-minute songs to be 
played on AM radio unless you're a 
damn fool.” 


There is a basic lie in the song, a lie 
which was entirely intentional. 
Because ‘the day the music died” has 
yet to descend on us. And Don's own 
work, together witn that of hundreds 
of other musicians, is perpetuating the 
music. “Il was aware of that when | 
wrote it,” Don admits. “All | was really 
saying in the song was just to hold on.”’ 

Throughout most of the United 
States, and certainly everywhere else 
in the world, Don’s success is one of 
those overnight wonders that comes 
along every once in a while to take 
music out of the doldrums. In fact, the 
general vacuum that music often 
encounters is a very real part of Don’s 
rapid rise to chart supremacy. There is 
always a calm before the storm, and 
“American Pie” is a storm of whirlwind 
proportions. Don concurs: “The media 
faces a great deal of boredom in 
trying to find things to write about. 
Times are just dull. Nothing’s_ 
happening. There aren't thousands of 
charismatic people with marvelous 
projects that can be written about. 

(continued on page 36) 


Open To 
Interpretation 
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“And so the media has latched onto 
one tune of mine and blown it up into 
something it wasn’t meant to be. | 
don’t want to explain the song 
because it is just a song. If | felt my 
songs needed explanations I'd write 
little books to go with each one of 
them. 


“| use ‘American Pie’ as the center 
piece and have the whole album say 
the same thing in a lot of different 
ways,” Don maintains. ‘Everybody 
Loves Me Baby’ is a reprise of 
‘American Pie’, and | wanted it to be 
ugly. | wanted to repeat the same 
melody over and over and over until 
you got sick of it. ‘The Grave’ and 
‘Sister Fatima’ were written about six 
months before the newer songs like 
‘Winterwood’, ‘Vincent’ (scheduled to 
be the next single) and ‘Crossroads.’ A 
whole lot of the pessimistic edge has 
come off since then. The first album, 
‘Tapestry,’ was even more pessimistic. 
| can’t listen to it now. | appreciate it, 
but it’s just too depressing. | think some 
of my music is positive, and I’m not a 
nihilist. The overall tone of the 
American Pie album is sad, but that’s 
the way life is. There’s not much to be 
happy about right now. Sometimes 
I'm happy - happy as hell.” Don adds 
ominously. 


If this new found popularity is a 
double-edged sword, it must surely be 
more rewarding than the times before 
“American Pie” became the main item 
on the menu of the American 
recording industry. Born in New 
Rochelle, a small suburb of New York 
City, he attended schools there until 
1963, when he started to tour the 
coffee house circuit of New York State 
and Canada. He played at the Bitter 
End in New York’s Greenwich Village 
when he was 17, and met some of the 
established figures in folk music along 
the way-people like Lee Hays, once a 
member of the Weavers, Josh White, 
and bluesmen Sonny Terry and 
Brownie McGhee who became his 
mentors. 


The owner of one coffee house got 
him a job with the state government in 
1968 and he became the “Hudson 
River Troubador,” playing in 50 
communities along the river at the rate 
of three a day, hitchhiking from the 
Adirondack Mountains into the heart 
of Manhattan in six weeks. This gig 
brought him to the attention of Pete 
Seeger, who was planning a cruise 
down the river visiting the same 
communities on a boat called the 
Clearwater, bringing the ecological 
message to people facing imminent 
doom from industrial pollution. 
There followed a number of tours, 
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filling out concert programs headed 
by artists and groups like Laura Nyro, 
the James Gang, Dionne Warwicke, 
Melanie and Blood, Sweat and Tears. 

Don then began peddling his music 
around to the record companies, but 
his insistence on complete artistic 
control over his music resulted in a lot 
of closed doors. He eventually signed 
with a small label called Mediarts 
which had been absorbed by United 
Artists, and recorded the Tapestry 
album, which is now beginning to 
enter the American. charts too. 
Because he has retained artistic 
control, he feels no pressure from 
United Artists to come up with a follow- 
up smash single. There should be 
another album completed for release 
in the summer, but Don has no idea 
what its form or content will be, except 
that it in no way will resemble 
“American Pie.” 

When listening to other artists for his 
own pleasure, Don says he favors a 
lot of Gord Lightfoot’s material and 
also. likes Neil Young and 
Van Morrison. “Most of the people | 
like are on the Warner Brothers label, 
in fact. But! also like Bessie Smith and 
Leroy Carr and Leadbelly. | find 
elements of integrity and interest in 
many kinds of music.” 

“American Pie” has brought Don 
McLean into the minds of a lot more 
people than before, and a lot more 
people have gathered around him. 
“But even with a lot of people around 
you you're still alone inside your 
flesh,” he contends. “! don’t think I’ve 
been antagonistic about the media as 
much as l’ve been frightened. The 
media in effect is telling me whatl am, 
and they have no idea. I've been 
treated pretty fairly up to now, but the 
media people haven't finished with 
me. I’m prepared to be rejected and 
sacrificed. Actually | really have very 
little against interviewers as people. 
Only when they have preconceptions 
and try to intellectualize about me, 
accepting what other people have 
said about me as barometers instead 
of relying on their own gut instincts. 

“The most important relationship is 
between you and your audience. If 
you work on that, and give the 
audience more than just an eight by 
ten glossy picture of what the media 
says you're supposed to be, then your 
audience won't forget you after the 
media has gone chasing after 
someone else.” 

At this point, someone asks Don if 
he’s seen the press biography on him 
prepared by his record company. He 
hasn't, and when the writer asks him if 
he’d like to see it, he answers, “No 
thanks, | live it.” O BRIAN BLEVINS 
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Ira Wexler 


The beat goes on...as they say. Collectively, individually, as front men and sidemen, the 
Crosby, Stills, Nash and Young syndrome is still very much a part of the music scene, 1972. 

They are likely to start a concert tour with just two of them but by the end everybody is on 
stage and the audience is on its feet. 

Neatly representative of music today they stretch back to the Byrds, to the British scene and to 
the newly emerging wave of Canadian talent. 

Portrait Gallery: Nash, Stills and Young. 


Nash, Young Stills 
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SWEATHOG. 

The group has been together for six 
months and there’s been only one 
change—they were once known as 
Sweat Hog! There’s Frosty on drums, 
who was once with Lee Michaels (‘I 
remained a side man for two years 
thinking about putting a group 
together someday,” he recalls). And 
Lenny lee Goldsmith, formerly 
wolfgang, sings lead. From 
Bakersfield, California, a big 
country music center, Lenny 
remembers his father putting him on 
stage at two and a half years to sing 
“Your Cheatin’ Heart.” “In my little 
yellow boots,” he says. “I didn’t even 
know what | was singing about.” 

Frosty aka Bartholomew Eugene 
Smith-Frost met Lenny in San Jose 
high school before Lenny went off to 
work in small rock bands and large 
r&b bands “where you wait a week 
to play your one note.” 

Sweathog’s guitarist is Bob Jones 
who comes from the East Coat. “East 
Coast cats are into learning,” says 
Lenny. “They know what they're 
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doing. That's the main difference 
between an Eastern cat and a West 
Coast musician. The Eastern cat has 
learned to read music. He’s studied.” 
Bob Jones learned guitar for five 
years and that kind of study brought 
him jobs with groups like Danny and 
the Saints playing “Sea Cruise.” 

Jones says: “You know when my life 
changed? When | heard Jimi 
Hendrix. That was if. He said 
everything | was feeling. About 
being an outcast. All | ever wanted 
to do was play with that cat. Just 
once.” 

Following army — service—no 
comment!—there was a gig with a 
band called Blue Mountain Eagle 
where he met up with Dave Johnson, 
who plays bass with Sweathog. Dave 
is self taught, a former disk jockey, 
who was on the road with Dr. John 
and worked in the Los Angeles 
studios pre Sweathog. 


CAROL HALL. 

Carol comes from Abilene, Texas. A 
ranching family. That exposed her to 
the elements you hear in her voice 
and her music—the Baptist gospel, 
folk and country. Black blues. There’s 
also another side—her mother, a 
classical musician, started her on 
piano and she claims to have been 
“forever losing local piano contests.” 


CAROL HALL 


Actually she claims “Bible Belt 
Wasp music” as a major influence, 
music that she learned in church, 
although she started writing cabaret 
material for the Plaza 9 shows in 
New York (she went to college there) 
and sold a song to Barbra Streisand. 

Says Carol: “My mother was a 
family renegade but not 
enough—just enough to get her to 
Dallas, a divorcee. When | was three 
| used to sit in the French horn section 
of the Dallas Symphony orchestra 
and crayon in my coloring book. 
That's all in my songs now, the horn 
lines and the colors both.” 

The song Streisand took was 
“Jenny Rebecca” which has since 
become a Streisand standard and 
included in Carol's first Elektra 
album. 

Carol maintains: “I'm really a writer 
but in order to be a writer this 
season, you have to be a singer as 
well. But if I’d have known that 
songwriters would be singing their 
own songs | never would have 
started writing. “After | heard 
Jacques Brel | decided | would never 
write a song | didn’t really feel.” 

Carol also likes Kris Kristofferson, 
her song “Who Wil Dance with the 
Blind Dancing Bear” is about him (He 
wrote the liner forher album to 
return the compliment). 


Dear Editor, 

I’m writing about a point 
made by one of my fellow 
readers about rock 
drummers (November 1971 
issue). | think | know what 
I’m talking about because | 
am somewhat accomplished 
as a drummer and | don't 
agree with the letter writer, 
Todd Tennant: Don Brewer is 
a good drummer not some 
cheap +-!*#. However Mitch 
Mitchell is not pop’s greatest 
drummer in my _— opin- 
ion—that’s Aynsley Dunbar 
of the Mothers of Invention 
because of his speed and in- 
tricate precision of his rolls 
and rudiments. Clive Bunker 
comes next and Mitch 
Mitchell and Keith Moon are 
tied for third place. 


Maurice Jopkins, 
Gary, Indiana 


Dear Editor, 

| read the letter in your 
April issue congratulating P. 
Liederman and the kids in 
Woodstock, Canada, for 
trying to get the Beatles back 
together. It seems to me that 
the one to applaud would be 
Brian Peterson in your 
February issue. He’s right — 
for many years the Beatles 
produced the greatest sound 
that ever was but now they 
feel that this stage of their 
lives is over and they want to 
be on their own. 

| love the Beatles, together 
and separately. And be- 
cause | love them, | accept 
whatever they do as the best 
decision. They have to live 
their own lives. 

Let it be. 


JOAN SPENCER, 
Bryn Mawr, Pennsylvania. 


Dear Editor, 

From reading the article, 
“Lennon-McCartney: Who 
Wrote What’ | now know 
what | thought was true. 
When the Beatles were to- 
gether, they wrote many 
beautiful and meaningful 
songs. And then people who 
have to be different started 
saying the songs were about 
drugs when they had an 
entirely different meaning, 
as John explained in the 
article. 


MARTHA LEE, 
Killen, Alabama. 


Dear Editor, 
That Linda McCartney (no 


relation) chick is out of her 


bird! America has already 
made a slightly bad impres- 
sion on the Beatles by being 
so fanatical. Why make it 
worse by “rallies, demon- 
strations, bombarding Apple 
and McCartney Productions 
with letters and telegrams’? 
We love the Beatles more 
than anybody and we 
wouldn't mind seeing them 
back together. But we're not 
going to harass them with 
asinine telegrams and let- 
ters. 


“YOKO & ONO” (no relation!) 
Deland, Florida. 


Dear Editor, 

If the Beatles ever got to- 
gether again, the only insti- 
tution that would result 
would be a_ mental 
institution. George, Paul, 
John and Ringo have all gone 
in completely opposite 
directions in music. How 
could they ever put together 


(continued on page 58) 


THe INSULT tiv: 
MADE A MAN QUT OF “MAC” 


HEY! QUIT KICKING 
THAT SAND IN 
our FACES! 


i, NUISANCE ON 
EA THE BEACH 
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> DO THIS FOR ME! WHAT MUSCLES! THaT 
BULLY WON'T SHOvE ME ARouND Acain! 
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Let Me Show You 
How I Can Make 
YOU A NEW MAN! 


NCEI was so ashamed 

of my scrawny 
frame that I dreade 
being seen in a 
swim suit. Then 
I discovered a 
wonderful 
secret that 
changed me 
from a 97- 
pound 
‘runt’ into 
hoe Pe Sah Puiciae 

ost Perfect- 

Most Perfectly 
ets clones Developed Man’’ 
let me show you how I can 
build up YOUR body the very 
same natural way — without 
weights, springs or pulleys. 
Only 15 minutes a day — in 
the privacy of your room. Let 
my “Dynamic-Tension” meth- 
od help YOU become a real | 
he-man in double-quick time. * 
Right NOW! 


Mail Coupon Now 
for My FREE BOOK 


It can be the turning point in your life. 
T’ll send you a FREE copy of my 32-page 
illustrated book, “How Dynamic-Tension 
Makes You a NEW MAN!” Tells how and why 
my method works, many 
pictures show what it has 
done for others. Don’t de- 
lay. Mail coupon NOW. 
CHARLES ATLAS, Dept. 2858 
115 East 23rd St., New York, 
New York 10010. 


CHARLES ATLAS, Dept. 2858 


HANDSOME 
TROPHY 
All students 

eligible to 
win this big 

Atlas Trophy. 


115 East 23rd St., New York, N. Y. 10010 t 

Dear Charles Atlas—Here’s the Kind of Body |f 

I Want: . (Check as many as you like) 

CL) Broader Chest, C More Energy and 
Shoulders Stamina 

CL Ironhard Stomach CO More Magnetic 
Muscles Personality 

C Tireless Legs CL More Weight — 

OD Slimmer Waist, Solid — in the 


Legs Right Places 
Send me, absolutely FREE, a copy of your famous 
book showing how ‘‘Dynamic-Tension’’ can make 
me a new man. 32 Pages, crammed with photo- 
graphs, answers to vital questions, and valuable 
advice. No obligation. 


eee ry 


poorer! 


SPEAK SOFTLY LOVE 


(As recorded by Andy Williams) 


NINO ROTA 
LARRY KUSIK 


Speak softly love and hold me warm 
against your heart 
1 feel your words the tender trembling 
moments start 

We're in a world our very own sharing a 

love that only few have ever known 

Wine colored days warmed by the sun 

Deep velvet nights when we are one 

Speak softly love so no one hears us but 
the sky 

The vows of love we make will live until 
we die 

My life is yours and all because you 

came into my world with love so softly 

love. 


©Copyright 1972 by Famous Music 
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BIG MAN 


(As recorded by Donnie Osmond) 


GLEN LARSON 
BRUCE BELLAND 


| was a big man yesterday 
But boy, you oughta see me now 
A-well | talked big yesterday 
But boy, you oughta see me now 
| bragged too long that your love was 
strong 
There’d never be another guy 
But you said more when you whispered 
your goodbye 
| was a big man yesterday but boy you 
oughta see me now 
Said that | was through with you 
That | didn’t need you anyhow 
| said | din’t need you then 
But boy, you oughta see me now 
Those bragging words that you were 
mine of that there was no doubt 
Sounds empty now since half my life's 
walked out 
Half my life left me yesterday and boy 
you oughta see me now. 


If you will just forgive me dear 
I'll never break another vow 
| broke so many yesterday and boy, you 
oughta see me now 
| couldn't see it yesterday 
But now | know it’s true 
The only thing that made me big was 
you 
| was a big man yesterday but boy, you 
oughta see me now 
If you could only see me now 
If you would only see me now 
If you would only see me now. 


hel 
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BONE MES 


LET'S STAY TOGETHER 


(As recorded by Isaac Hayes) 
WILLIE MITCHELL 
AL JACKSON 


I’m so in love with you 
Whatever you want to do is alright with 


You make me feel so brand new 
And now | want to spend my life with 


Since baby since we been together 
; Loving is forever 
Is what I need 
Let me be the one you come running to 
and I'll never be untrue. 


Let’s stay together 
Loving you whether time’s are good or 


Happy or sad 
Why people break up, turn around 
And make up | just can’t see 
You'd never do that to me 
Being around you is all | see 
Let’s stay together loving you 
Whether time’s are good or bad 
Happy or sad. | 
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AM | LOSING YOU? 


(As recorded by The Partridge Family) 


IRWIN LEVINE 
L. RUSSELL BROWN 


Something's in the wind, something I 


Just a feeling that I’ve got, oh no. 


Am | losing you? 
Am | losing you? 

Is there something that | can do? 
Am | losing you? 


Keep on telling me no, please, not 


Something just ain’t right oh no 
Those happy days we spent together 
Can you forget them overnight? 
This was supposed to last forever 
But forever’s slipping out of sight. 


| used to get to you ‘til you'd shake 


But you ain't satisfied oh no 
(Repeat chorus) 


1972 by Screen Gems- 
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VINCENT 
(As recorded by Don Mclean) 
DON MCLEAN 


Starry starry night paint your palette 
blue and grey © 
Look out on a summer’s day 
With eyes that know the darkness in my 
. soul 
Shadows on the hills sketch the trees 
and daffodils 
And catch the breeze and the winter 
chills 
In colors on the snowy linen land 
’ And now | understand 
What you tried to say to me 
How you suffered for your sanity 
How you tried to set them 
Free they would not listen they did not 
know how 
Perhaps they'll listen now. 


Starry starry night twilight clouds that 
swirl and grow 
Christmas clouds in marble snow 
Reflect in Vincent's eyes of China blue 
Colors changing hue sunshine flowers 
that grow and bloom 
Across the fields behind the room 
Where children watch the artist’s 
wooden hand 
And now | understand what you tried to 
say to me 
How you suffered for your sanity 
How you tried to set them free they 
' would not listen 
They: did not know how 
Perhaps they'll listen now. 


But they could not love you 

And still your love was true 
And when no hope was left in sight on 

that starry starry night 
You took your life as lovers often do 
But | could have told you Vincent this 
world was never meant for one as 
beautiful as you. 


Starry starry night portraits hung in 
; empty halls 
Frameless heads on nameless walls 

With eyes that watch the world and 

can't forget 
Like the strangers that you've met 
The ragged men in ragged clothes 
The silver thorn of bloody rose 
Lie crushed and bleeding on the virgin 
; snow 
And now | think | know 
What you tried to say to me 
How you suffered from your sanity 
How you tried to set them free 
They would not listen they’re not 
listening still 
Perhaps they never will. 


©Copyright 1971 by Mayday Music, Inc. 
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CARADE of SONG Menges 


ROCK AND ROLL 


Ke 


(As recorded by Led Zeppelin) 


JIMMY PAGE 
ROBERT PLANT 
JOHN PAUL JONES 
JOHN BONHAM 


It's been a long time since | Rock and 
Rolled 

It's been a long time since | did the Stroll 

Ooh let me get it back, let me get it 
back, 

Let me get it back, baby, where | came 


from 


It’s been a long time, been a long time 
Been a long lonely, lonely, lonely, 


love 
| can’t count the tears of a life with no 
love 
Carry me back, carry me back, 
Carry me back baby, where | came from 


lonely, lonely time, 
Yes it has. 
It’s been a long time since the book of 


It's been a long time, been a long time, 
Been a long lonely, lonely, lonely, 
lonely lonely time. 


Seems so long since we walked in the 
moonlight, 

Making vows that just can’t work right 
Open your arms, open your arms, 
Open your arms baby, let my love come 
running in 
| It’s been a long time, been a long time, 
Been a long lonely, lonely, lonely, 
lonely lonely time. 
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ROCK & ROLL LULLABY 
(As recorded by B. J. Thomas) 
BARRY MANN 
CYNTHIA WEIL 
She was just sixteen and all alune 
When | came to be 
When we grew up together my mama, 
child and me 
Now things were bad, she was scared 
whenever | would cry 
She’d calm my fears, dry my tears with 
a rock and roll lullaby 
And she’d sing 
Sha na na na la la na na na 
It'll be allright 
Sha na na na na na na na 
Now just hold on tight 
Sing it to me mama 

My, my, my, my mama 


EVERYTHING | OWN 


(As recorded by Bread) 
DAVID GATES 


You sheltered me from harm 
Kept me warm ... kept me warm 
You gave my life to me 
Set me free ... set me free 
The finest years | ever knew 
Were all the years | had with you. 


| would give anything | own 
Give up my life ... my heart ... my 
home 
| would give everything | own 


Just to have you back again. 


You taught me how to love 
What it’s of ... what it’s of 
You never said too much but still you 
showed the way 
And I knew ... from watchin’ you 
Nobody else could ever know 
The part of me that can’t let go. 


| would give anything | own 
Give up my life ... my heart ... my 
home 
| would give everything | own 
Just to have you back again. 


Is there someone you know 
You're loving them so 
But taking them all for granted 
You may lose them one day 
Someone takes them away 
And they don’t hear the words you 
longed to say. 
| would give anything | own 
Give up my life ... my heart ... my 
home 
| would give everything | own 
Just to have you back again 
Just to touch you once again. 


©Copyright 1972 by Screen Gems- 
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Sing it sweet and clear woa mama 
Let me hear that ole rock and roll 
lullaby. 

We made it through the lonely days 
But Lord the nights were long 
And we dreamed of better mornings 
When mam sang her song 
Now | can’t recall the words at all 
It don’t make sense to try 
Cause | just know lots of love came 
through in that rock and roll lullaby 
(Chorus) 

I can hear you mama 
My, my, my, my, mama 
Nothing moves my soul like the sound of 
this ole rock and roll lullaby. 


©Copyright 1972 by Screen Gems- 
Columbia Music, Inc. and Summer Hill 
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After you buy six sets of 
Gretsch strings at the regu- 
lar price, your next set is 
FREE. 

Just save each new Gretsch 
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as good as cash. 

When you’ve collected six, 
turn them into your dealer. 
He’ll give you your next set. 
With no strings attached. 


oes 


The Fred Gretsch Company, Inc. 
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ROCKIN’ WITH THE KING 


(As recorded by Canned Heat) 


BOSOM OF ABRAHAM 


(As recorded by Elvis Presley /RCA) 


SKIP TAYLOR 
RICHARD WAYNE PENNIMAN 


WILLIAM JOHNSON 
GEORGE McFADDEN 
TED BROOKS 


Well he’s the king of the rock and roll 
He’s not the man to tell you so 
Well he’s the king of the rock and roll 
He’s not the man to tell you so 
Yeah he’s the king, the king, the king of 
the rock and roll. 


Well! You're rockin’ my (soul) down in 
the (bosom) 
Bosom of Abraham 
Just rock my soul (in the bosom) bosom 
of Abraham 
Just rock my soul (down in the bosom) 
Bosom of Abraham rock rock rock 


He had ‘em rockin’ way back then 
And he had ‘em rollin’ in the aisles 
He had ‘em rollin’ way back then 
He had ‘em rockin’ in the aisles 
He’s the king, the king, the king of the 
rock and roll. 


Oh, rock my soul why don’t you rock my 
soul 
Oh, rock my soul 


Well, the rich man has glories and honor 
Children when he dies 
Home in the hell 
Praise the Lord 
Why don’t you rock my soul. 


Well they call him the innovator 
He ain't no imitator 
They call him the innovator 
Well he ain’t no imitator 
He’s the king, the king, the king of the 
rock and roll 
Boogie woogie, boogie all night long 


Well, the poor man lacks glories and 


Pre! TH SAA 


honor i i 
Children when he dies Boogie woogie, boogie all night long 
Home on high We’re goin’ home 


He’s the king, the king, the king of the 


Praise the Lord 
raise the Lor rock and roll. 


Why don’t you rock my soul. 
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YES, THE GROUP HAS SPLIT, BUT YOU | 
CAN HAVE THEM TOGETHER FOR- 
EVER ON PROFESSIONAL 8MM FILM 
OR SUPER 8MM FILM FOR ALL BEAT- 
LES HOME PROJECTORS. THIS MAY 
BE YOUR LAST CHANCE - ACT NOW!!!! 
ALL FILMS ARE 100 FOOTERS!!!! 
OD Live at Shea Stadium 
(C) New Look Beatles 

0 Around the World with John & Yok 
0 | Wanna Hold Your Hand 
(J Hey Jude 
0 Yellow Submarine 

O 
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O 
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O 
I 
O Beatles at Hollywood Bowl 

oO Let It Be 

| CO Beatles Before Becoming Famous 
“What | Say” 

| [J C) Hard Day’s Night 


} ® plus more, just send for catalog! | 


suo eM C) Beatle Poster! $2.00 

FREE CATALOG WITH EVERY ORDER! 

Also, A BEATLE POSTER available to you 

now for only $2.00. The poster is of one 

of their last recording sessions. | 

FREE! For every three films you order 
° order, you will receive free, a 
bonus Beatle film! 
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— © Let It Bleed 


- CF Love tn Vain 

— CO Rolling Stones Concert Tour 
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— O Stones News Conference 


FREE! FREE BEATLE FILM 

8 WITH ARGUS VIEWER!!!! 
Use this great Argus Viewer to see Beatles 
or any other 8MM or SUPER 8MM Film 
any, place you go! No electricity or attach- | 


ments needed. Carry it in your purse or 


pocket. [) Soni 9B 95 
t 


Please send me the film(s) | have checked in 
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RECORDS, OLD AND NEW 


CANT FIND THE RECORDS 
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~—— love, soul and ‘sacred song: 
—— Amazing COMPOSAGRAPH. SMetnea 
has you setting your own SONG,POEMS 
to music even if you don’t know a note! How to copyright 
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fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
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| stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
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postage. Or send $3 with order and I pay postage. | 
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BABY BLUE DAYDREAMING 


(As recorded by Badfinger) (As recorded by Aretha Franklin) 


ARETHA FRANKLIN 


PETER HAM 


Daydreamin’ and I'm thinkin’ of you 
Daydreamin’ and I’m thinkin’ of you 
Daydreamin’ and I'm thinkin’ of you 
Daydreamin’ and I'm thinkin’ of you 

Look at my love blowing away 
He’s the kind of guy that would say 
“Hey, baby let’s get away 
Let’s go some place, huh” 

Well | don’t care 
He’s the kind of guy that you give your 


Guess | got what | deserved 
Kept you waiting there too long my love 
All that time without a word 
Didn't know you'd think that I'd forget 
Or I'd regret the special love | have for 
you my baby blue | have for you. 


All the days became so long 
Did you really think I'd do you wrong 
Dixie when | let you go thought you’d 


realize that | would know everything 
| would show the special love | have for | You trust your heart, share all of your 
you my baby blue ! have for you. love 


Till death do you part. 


What can.! do, what can I say 
Except that | want you by my side 
How can | show © 
You show me the way don’t you know 
The times I’ve tried 
Guess that’s all I’d have to say 
Except the feeling just grown stronger 
everyday 
Just one thing before | go 
Take good care baby let me know, let it 


! want-a be what he wants 
When he wants it and whenever he 
needs it 
And when he’s lonesome and feelin’ 
love starved 
I'll be there to feed it 
I'm lovin’ him a little bit more each day 
Turns me right on when | hear him say 
Hey baby let’s get away, let’s go 
somewhere far 


grow 
The special love you have for me my Baby cons we We umare cars) 
Dixie dear. Daydreamin’ and I’m thinkin’ of you 


Daydreamin’ and I’m thinkin’ of you 
Daydreamin’ and I’m thinkin’ of you 
Daydreamin’ and I'm thinkin’ of you 
Look at my love blowing away 
Daydreamin’ and thinkin’ of you. 
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| GOTCHA 
(As recorded by Joe Tex) 


JOE TEX 
I) gotcha, uh huh huh, you thought you 
got away from me, didn’t you uh huh 
huh 
You thought I didn’t see you, now didn’t 
you uh huh huh 
Yew tried to sneak by me, now didn’t 
you uh huh huh 
You thought you was being slick, now 
didn’t you uh huh huh 
Now give me what you promised me, 
give it here, come on. 
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Ease up on me now get back 
Good God the girl’s all right y’all. 


You made me a promise and you're 
gonna stick to it 
You shouldn't have promised if you 
wasn’t gonna do it 
You saw me and ran in another 
direction I'll teach you to play with my 
affection 
Now give it here, you never should have 
promised to me 
Give it here, don’t hold back now 
Give it here, don’t say nothing, just give 
it here, come on, give it here 
Give it here, give it here, give it here, 
give it to me now. 
| gotcha you shouldn't have promised to 
me 
gotcha you never should have 
promised to me 


You promised me the day that you quit 
your boyfriend 
I'd be the next one to ease on in | 
You promised me it would be just us 


two yeah I gotcha give it on here, | gotcha you 
And I'd be the only man kissing on you — thought you got away from me, didn’t 
yeah ya 


Now kiss me, hold it a long time hold it 
Don’t turn it a-loose now hold it a little 
bit longer 
Now hold it, come on, hold it, hold it, 
hold it 


Because | gotcha, give it on here now. 


©Copyright 1971 by Tree Publishing 
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‘CARLY SIMON 


Welll have known you since you were a 
small boy 
And your mama used fo say well my 
boy is gonna grow up 
And be some kind of ‘leader someday 
Then you turn on the radio and sing 
with the singer in the band 
Your mama would say to you 
This isn’t exactly what she had planned 
But you’re a legend in your own time 
A hero in the footlights 
Playing tunes to fit your rhyme 
But a legend’s only a lonely boy 
When he goes home alone. 
And though | know you still have the 
heart of that small boy 
Well you lend it out for too much 
And no one woman loving you can ever 
feel that she’s been really touched 
Then you turn on the radio and sing 
with the singer in the band 
And think kind of sadder‘to yourself 
This isn't exactly what you had planned 
(Repeat chorus). 


©Copyright 1971 by Quackenbush 
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LEGEND IN YOUR OWN| BACK OFF BOOGALOO 
TIME 


(As recorded by Carly Simon) 


(As recorded by Ringo Starr) 


RICHARD STARKEY 


“Back off boogaloo | said back off 


boogaloo 
Come on back off boogaloo boo 
Back off boogaloo what d’yer think 
you're gonna do | 
| gotta flash right from the start 
Wake up meat head don’t pretend that 
You are dead get yourself up off the cart 
Get yourself together now and give me 
something tasty 
Everything you try to do you know it 
sure sounds wasted 
Back off boogaloo | said back off 
‘boogaloo 
You think you’re a groove standing 
there in your wallpaper shoes and your 
socks that match your eyes 


Back off boogaloo |! said back off - 


boogaloo 
Come on back off boogaloo boo. 


©Copyright 1972 by Startling Music 
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Let the Boxer help you test your talent. 
You may win one of five $795.00 Commer- 
cial Art Scholarships or any one of one 
hundred $10.00 cash prizes! 

Draw the Boxer any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of his 
art talent. 

Scholarship winners get the complete 
home study course in commercial art 
taught by Art Instruction Schools, Inc., one 
of America’s leading home study art 
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Try for an art scholarship in advertising 
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ceived but not later than July 31, 1972. 
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award for the best drawing from entrants 
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notified. Send your entry today. 
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ART INSTRUCTION SCHOOLS, INC. 
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500 So. Fourth St., Minneapolis, Minnesota 55415 
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- ROCK - POP 
- PSYCH - COUNTRY 


How to play electric bass in a 
small ‘gome Covers rock, pop, 


. E 
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nge any song any key 
Se How to develop your own 1 style and 
a professional touch. Tips on making your 
entire band sound better. Your playing must 
improve or your money-back. d no 
money! Just name and address. Pay 
Postman $2.98 plus C.O.D. postage. Or 
send $3 with order, and we pay Postage. 


ELECTRIC BASS 
Box. 12167-MK, St. Petersburg, Fla. 33733 


3 FREE 


5x7" Enlargements 
of Your FAVORITE PHOTOS 


Send 3 color. or black and white 
photos, snap-shots or negatives 
(returned unharmed). State color 
of hair, eyes, clothes for prompt 
information and get our bargain offer for finishing IN 
COLOR with FREE frames. Our 30th year. Preece 25c 
each for handling. HOLLYWOOD FILM STUDIOS 
7551 Melrose Ave., Dept. 7970, Hollywood, Cal. 90046 


HELP MAKE 
Fapotee THE NIGHT 


(As recorded by Gladys Knight) 
KRIS KRISTOFFERSON 
Take the ribbon from my hair 
Shake it loose and let it fall 
Layin’ soft against your skin 
Like the shadows on the wall 


IT 


Come and lay down by my side 
‘Til the early morning light 
All I'm taking is your time 
Help me make it through the night 
1 don’t care what’s right or wrong 
| won't try to understand 
Let the devil take tomorrow 
Lord tonight | need a friend 
Yesterday is dead and gone 
And tomorrow's out of sight 
And it’s sad to be alone 
Help me make it through the night. 


And it’s sad to be alone 

Help me make it through the night 
| don’t want to be alone 

Help me make it through the night. 


©Copyright 1970 by Combine Music, 


Inc. 


CASTLES IN THE AIR 


(As recorded by Don Mclean) 


DON MCLEAN 


oARAD Eo SONG WUBIRS 


-RUN RUN RUN 


(As recorded by Jo Jo Gun) 


JAY FERGUSON 
MATTHEW ANDES 


Doo doo doo doo doo doo 
Run run run doo doo doo doo doo doo 
run run run 
You better ride on baby you was born 
outside of the law 
Oh load up your mama we'll ride on out 
to the line 
Oh welcome to the party we'll all toss 
papers in the wind. 


©Copyright 1971 by Hollenbeck Music, 
Bulge Music. 


I'M GETTIN’ TIRED BABY 


(As recorded by Betty Wright) 


CLARENCE REID 
WILLIE CLARK 


I'm gettin’ tired baby 
Of wasting my love on you 
Oh I'm gettin’ tired baby 
Of wasting my love on you 
Being loved by you baby is such a thrill 
But if you don’t love me more I'll have to 
find someone who will 


WRITE SONGS? 


“‘How to Get Your Song Published’’ and S5-issue 


| give you all of me but she’s by your 


And if she asks you why you can tell her 


Subscription, $1.75 (U.S.A.} Contacts. Contests. Lae ote ae side 
t o to ou that I'm tired of castles in : . ’ 
THE SONGWRITER'S REVIEW eterna Neves ee else and think I'm 


Songwriter’s Magazine, Est 1946. Sample 35c. Order 


A I've got a dream | want the world to 
$350 year's subscription, get free Lyric Patterns. 


1697- X2. Broadway, N.Y.C., N.Y. 10019 


NO MORE SHORT UGLY NAILS! 
USE MAGIC NAIL FORMULA +77 
AND HAVE LONG BEAUTIFUL 
NAILS ALWAYS! ITS ONLY $2.00 
GROW’ LONG NAILS 


IN 
MINUTES 


USE MAGIC NAIL LIQUID FORMULA 47 
by Charles of Fifth Avenue 


Brush on easily. Change u ugly, short, broken, split, 
and bitten nalls into har all glamorous nails 
— IN MINUTES! — STRONGER N YOUR OWN! 
Can be trimmed, filed and preety polished. 
will el break or aes no matter what work you 
do. Will stay on until our own nails grow out! 
STOPS NAIL Sl USED BY MILLIONS! NOW! 
LARGE $5 KIT ONLY $1.98 plus. C.0.D. 
ave Roe charges re, enclosing $2. with order. 
MAIL ORDE 


TO:: ee, OF eerne AVENUE, 


P. 0. BOX 98 DEPT. HP-8 
CEDARHURST, NEW. ‘YORK 11516 
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share and castle walls just lead me to 
despair 
of forest green where 
mountains touch the sky 
A dream come true 
I'll live there till | die I’m asking you to 
say my last goodbye 
The love we knew ain’t worth another 
try 
Save me from all the trouble and the 
pain 
I know I’m weak but! can’t face that girl 
again 
Tell her the reasons why | can’t remain 
Perhaps she'll understand if you tell it to 
her plain. 


Hills the 


But how can words express the feel of 
sunlight in the morning 
In the hills away from city strife 
| need a country woman for my wife 
I'm city born but I love the country life 
For | will not be part of the cocktail 
generation 
Partners waltz devoid of all romance 
The music plays and everyone must 
dance 
I’m bowing out | need a second chance. 


©Copyright 1969 by Mayday Music, Inc. 
and Yahweh Tunes, Inc. 


But how can a part of you be enough for 
me 
When all of me ain’t enough for you 
But how can a part of you be enough for 
as me 
When all of me ain’t enough for you 
But how can a part of you be enough for 
me 
When all of me ain’t enough for you. 


Tell me oohh oh baby 
Oh I'm gettin’ tired baby of wasting my 
time on you _ 
Oh I'm gettin’ so tired baby baby of 
wasting my time on you. 


Baby you're married and this | 
understand you want a full time 
woman 


But you're not my full time man 
I give you everything but she’s by your 
side 
You give me part of you and think I’m 
satisfied 
But how can a part of you be enough for 
; ee 
When all of me ain’t enough for you 
Baby tell me cause I've got to know 
Cause I’m so tired. 


©Copyright 1971 by Sherlyn Music. 


KIRSHNER 
(continued from page 26) 


opinion but | feel if you take ‘It’s Too 
Late’ and compare it with any of the 
old great songs, they've all got the 
same simplicity, warmth and simple 
changes. 

“They are the same qualities that 
characterized her first demo records. 
They're Carole’s songs—they’re the 
same. 

“To me, music is a matter of taste. 
Personally | like melodic music; 
something that is simple and easy to 
hum. After all melodies have lasted 
through the ages. | think a story line 
can be told without a complicated lyric 
and | think simpler songs and simpler 
lyrics are coming to the fore again. 
Most of the Top 10 are by melodic 
groups or individuals.” 

But what about the trend towards 
heavy rock? 

Said Kirshner: “Yes. But trends come 
and go. Groups like Led Zeppelin and 
the Doors are one trend but if a new 
Sam Cooke. turned up tomorrow, 
you'd find the trend is towards that 
sort of singer. 

“To me things repeat themselves 
anyway. Simon and Garfunkel are a 
reincarnation of the Everly Brothers. 
Tom Jones is a reincarnation of Elvis 
Presley. Anything that becomes 
popular, you can look back on and 
find out why it was also popular at a 
certain time.” 

Kirshner’s groups such as the Archies, 
the Cuff Links, the Monkees and a 
group that flopped, Toomorrow, 
established him as king, also, of the 
“manufactured groups.” 

Kirshner has some opinions about 
that statement: “Well, they called the 
Monkees a manufactured group. 
Really, it’s a matter of attitude. | don’t 
believe you can sell the public 
anything they don’t believe in or don’t 
want to buy. But if you analyze it, 
everything. is manufactured. All great 
records are, in some way or another. 
The word is just terminology, like 
bubblegum. 

“It’s just something you agree on, or 
you don’t. All I’m saying is the 
Partridge Family were a 
manufactured group and they have 
one of the highest rated television 
shows in the U.S. They sell a pile of 
singles and albums. 

“The Archies were manufactured. 
They were an animated group with 


records—there was no real live. 


group. 0 JAMES JOHNSON. 


DON McLEAN 
American Pie (UA Records) 


It is obvious from listening to this 
album that Don Mclean is not only a 
good musician but a fine poet as well. 
Unlike most albums of today, “American 
Pie’ does not rely entirely on music. The 
important part of this album is the 
lyrics. The music is good, but the lyrics 
are the strong point of each song. 
“American Pie’, which the album is 
named after, is the first cut on side one. 
The short version of this song is 
currently No. 1 on the music charts and 
well deserves this position. It tells a story 
with outstanding lyrics and a fantastic 
musical beat behind it. Mclean vocals 
throughout the entire 8:27 of the song 
without once letting it drag or grow 
tiresome. “Everybody Loves Me, Baby” 
is a cut from side two. Its lifelike quality 
lifts your spirits and puts you into a 
rocking mood. “The Grave,” another cut 


- from side two only goes further to prove 


that Don Mclean is an excellent poet, 
with its dramatic lyrics. You'll probably 
be hearing a lot more from Don Mclean 
after this well put together album. If 
you're tired of hearing all the screaming 
voices and amplifiers turned up full 
blast, and would like to settle back and 
listen to fine lyrics with gentle moving 
background music then “American Pie” 
is a must. 


PAUL F. KNIGHT 
San Diego, California 


SANTANA | 
Third Album (Columbia Records) 


This album is by far Santana’s best 
effort with side one being unique in the 
way the music on each cut plays 
through without interruption. One of the 
album’s finest cuts is “No One To 
Depend On,” which must be listened to 
with stereo headphones. About two 
minutes into the song Carlos Santana 
and Neal Schon get their guitars in a 
kind of call and response method with 
Carlos’ guitar slightly louder than 
Schon’s. 

Side two has their hit single, 
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ONE GREAT 
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cman Ugly Blackheads —Out in Seconds 
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stantly. 
Scientif- 
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“OR MONEY BACK 


? In: “this By tee Introductory offer 
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System worth $4.00 which shows you how 

to play a beautiful song the: first day and 

any song by ear or note in seveh days! Con- 

tains 52 photos, 87 finger placing charts, etc., 

0 popular and western songs, (words and music) ; a 

bo Chora Finder of all the chords used in po ular 

00 Guitarist Book: of Knowledge: and the 

extra 5 tem apectl $1.00 vais NEW wallet-size Tuning Device 
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costs. (Sorry, no C.0.D. outside Continental U.8.A.— 
remit with order: ) Money back Guarantee. 


ED SALE Studio 313-§,, Avon By the Sea, N.J..07717 
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“AMAZING INVENTION! 


Lets You PLAY GUITAR 
Right Away or Money Back 
raga Teacher's now lavention fastens right 


itar. Guides bag automatically te ex- 
is ron jaryad instantly 
books, pries 


play at ence. By ear or music. 


te guitar a 
Rock, Pep, fat Country, ey Easy te pat 
en, take * Fer electric and gra 
Needed only for learning. After yeu learn, 
begets x y Hlustrated instructions 
ne money. Just name and sane 
roe pode $2.88 plus COD postage. Or send 
$3 and we pay postage. Satisfaction or refund. 


GUITAR, Box 12167-BT, St. Petersburg, Fla. 33133 


LEARN TO PLAY 
BLUES GUITAR 
like the pros 


No music to read. Everything clearly 
explained in diagram form. Covers 
funky blues, chord progression, blues 
scale, biues solo, chord rhythm pat- 


tern. studye AN Gt eile fees at 
u 0 is fo 
$3.00 postpaid. of gcd 
You must be else ’g satisied— 
; _ or your money back. 

Send check, cash .or money order to: 


CLARENCE WALLACE 
3608 S. Indiana Ave., Chicago. Il. 60653 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
ae price for full length or bust 


Send No Money Q for $775 


onet Vee phorenm ne; abe or snap- 1 r 
hot (any size) ive your en argemen 
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Professioval Art St Studios, 917 N. Main, Op 1442 K Princeton, Ilineis 


Sensational Value! 
FLARE SLACKS WITH 
CONTRASTING KICK PLEAT! 


JUST $7? 2 pair S 95 


WHAT A STYLE! WHAT A VALUE! 
EVERYONE will STOP and LOOK 
at the eye-catching feature of 
these dashing slacks: a drama- 
tic 13” Kick Pleat, with con- 
trasting colored panel, topped 
by matching covered button! 
Fabric is a grand feeling blend 
of 65% rayon, 27% acetate, 
8% Mohair. 20” flare bottoms. 
Western pockets; 2 back pock- 
ets; 11/2” Continental Waist- 
band. Order P341 and give color 
choice: Black with Gray pleat; 
Gray with Black pleat; Brown 
with Gold Pleat. Sizes: 27 
to 38. Only $7.95 Post- 
paid, or $2 deposit on 
COD, you pay postage. 

Satisfaction GUARAN- 

TEED. See. our col- 
lection of high style 
apparel and imported 
footwear sold by mail 
only. 


oAIRADIE of SONG HES 


EVERY DAY 


(As recorded by John Denver) 


NORMAN PETTY 
CHARLES HARDIN 


Every day it’s a gettin’ closer 
Going faster than a roller coaster 
Love like yours will truly come my way 


Every day it’s a gettin’ faster 
Everyone said go on up and ask her 
Love like yours will truly come my way 


Every day seems a little longer 
Every way love’s a little stronger 
Come what may do you ever long for 
true love from me? 


Every day it’s a gettin’ closer 
Going faster than a roller coaster 
Love like yours will truly come my way. 


©Copyright 1957 by Peer International 
Corporation International Copyriant 
Secured. All Rights Reserved. 


NOW RUN AND TELL THAT 


(As recorded by Denise LaSalle) 


DENISE LaSALLE 


There's a big, big man goin’ around 
‘ town, girls, ' 

He been tellin’ how he love em’ an’ a 
put e’m down, 
Oh yes he has, 

How, he gets what he, want, then he 
blow your mind, 

Oh, but baby, you done met your match 

this time. 


Hey, hey, mister playboy, hey Romeo, 
It broke your heart ‘cause | let you go 
You been tellin’ ev’rybody where it’s at 
Now run and tell that, 
That’s what you better do now 


You say you never met a girl that, you 
* couldn't win 
That’s what you said, 
And if you’ve been there once, you can 
go back again, 
Oh yes you did,’ 
But ain’t no two timin’, four-flushih’, 


THE WAY OF LOVE 


(As recorded by Cher) 


AL STILLMAN ; 

, JACK DIEVAL a v 

When you meet a boy that you like a lot 

And you fallin love, but he loves you not 

If a flame should start as youl hold him 
near 

Better keep your heart out of ange! 


Fo the way of eens a way of woe! 
And the day may come when you ‘Il see 
him go 4 
Then what will you do when he on vou 
free 
Just the way that he said goodbye to 


When you meeta boy that you like alot 

Andy you fall in love, but he loves you not 

If a flame should start as you hold him 
near 

Better keep your heart out of danger 


dear 
For the way of love is a way of woe 


And the day may come when you'll see 
him go 

Then what will you do 

When he sets you free 
Just the way that you said gondye, to 

me 
That’ s the way of love the way of ee 
©Copyright 1965 by Chappell S.A. All 
rights reserved. Used by permission 
Chappell & Co., Inc. Publisher. 


sweet talkin’ John 
No, baby, 
Gannia get my love and then turn me 
wrong 
Oh no you ain’t 
Hey, hey, mister playboy 
Hey, Romeo, 
It aon you bad ‘cause | let you go you 
been 
Tellin’ ev’rybody where it’s at 
- = Now run and tell that, 
- That’s what you better do now,, 
Do now, run on, now run and tell that 
run on. 


You said you were the rh man 
alive, x 
But | made up my mind to cut you down 
to size 
put somethin’ on your mind you'll 
never forget, 
I’ve got you walkin’ in a daze, you ain’t 
recovered yet. 


(Repeat chorus) 


© Copyright 1971 by Bridgeport Music, 
Inc. and Ordena Music Co. ~ 


CARADE of 
) SON FOBT 


OH GIRL 
‘ (As recorded by the Chi-Lites) 
— 


EUGENE RECORD 


Oh girl I'd be in trouble if you left me 
Cause | don’t know where to look for 
love 
And | just don’t know how 
Oh girl how | depend on you to give me 
love when | need 
Right on time you'd always be 
All my friends call me a fool 
And said let the woman take care of you 
So | tried to be hip and think like the 
crowd 
But even the crowd can’t help me now. 


Wt 


Oh girl tell me what am | gonna do 
I know I’ve got a guilty face 
Girl | feel so out of place 
Oh girl | guess I'd better go 
| can save myself a lot of useless tears 
Girl | gotta getaway from here 
Oh girl pain will double if you leave me 
now 
I don’t know where to look for love 


And | just, | don’t know how 
Oh girl why do | love you so 
Have you ever seen such a helpless 
man. 
©Copyright 1971 by Julio Brian Music, 
Inc. 
a 
LOOK WHAT YOU DONE 
M FOR ME 
(As recorded by Al Green) 
AL GREEN 
WILLIE MITCHELL 
a. AL JACKSON 


Now that you’re here with me | want to 
keep you free 

To do the things that you wanna do 

The joy now is loving you but now the |! 
day has come 

To let you know where I'm coming from 

The best of my years to go to you 
Is the only thing that | can do 

But these things don’t come over night 

Loving you baby and | think I’m right 

Let me say before | forget that loving 

you baby is where it’s at. 


@ | Oh baby look what you done for you 
— Oh baby you set my heart free 
@ | Sometimes | wanna leave and then I'll 
— say 
It wouldn't make sense now anyway 
— | But forgive me baby if | do wrong | 
haven’t been a true man for so long let 
me say before 
| forget loving you baby is where it’s at 
| Oh baby look what you done for me 
(\ Oh baby you set my heart free. 


©Copyright 1972 by Jec Publishing 
Corp. 


We've lowered our price 
without lowering our sound. 


The way things are going today, one 
of the nicest things to hear is that some- 
body’s lowering a price. That’s why 
we've lowered the price of our LPB-1 
Power Booster from $14.95 to $8.95. 

The LPB-I is a compact solid state 
preamplifier that will boost the output 
of any electric instrument, such as the 
guitar, bass, organ or microphone. Since 
all amplifiers are overdesigned to more 
than handle the most powerful pick-ups, 
the LPB-1 will let you derive optimum 
results from your amplifier. 


e Maximum setting of the volume 
control will make your amplifier 
TEN times louder. 

e The switch allows instant 

’ change from regular instru- 
ment output to pre-set 
boosted output. 

e Increases guitar 
SUSTAIN. 

e Vastly increases the per- 
formance of all distor- 
tion devices, wah-wah 
pedals and other 
accecssories. 

e Lifetime 
guarantee. 


electro-harmonix 


Please ship: 
LPB-1’s (plug into amplifier) 


C- Ship C. O. D. 


Name 
Address 
City 


State 


15 West 26th Street, New York, New York 10010 


LPB-1’s (plug into instrument) $8.95 
(J Enclosed is a total check for $ 


C] Please place me on your new products announce- 
ment mailing list at no charge. 


e Two models—one plugs into amplifier 
and the other plugs into instrument. 


$8.95 


All Electro-Harmonix accessories 
are compatible and modular and any 
combination of more than one unit will 
give you an infinite variety of sounds. 

For example, using 2 LPB-1’s will 
give you even more power and more 
sustain. Turning up the volume level of 
the first LPB-1 past the halfway point 
will shift the second LPB-1 into over- 
drive. Using the first LPB-1 control, 
you can now develop this initial bare 
hint of harmonic distortion to any de- 
sired degree. The second LPB-1 can 
control the volume of 
the combination. 

Try the LPB-1 
out for 15 days. If 
it is not everything 
we say it is, return 
it to us for a prompt 
refund. 


e@eoeceoeeeeeese eeeeveveeveeee e@eoereveveeeeee eee eee @ eecece 


Quantity : 
$8.95 


Zip 


$3 
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PALSADIE of SONG HES 


AIN’T UNDERSTANDING , UP IN HEAH 


MELLOW (As recorded by Ike & Tina Turner) 
(As recorded by Jerry Butler & Brenda 


Lee Eager) TINA TURNER 
HERSCHOLT POLK LEON WARE 
HOMER TALBERT . 

Oh think of you | used to live in the country 


Brought up by the old folks rules 
My pa was a preachin’ pastor 
And my ma taught sunday school 


You’re a woman now 
Girl, not to try to hide 
You didn’t try to hide yourself for this 


D) other guy | was told about devilish people 
Oh no need to explain Who lived just to do no good 
Oh of angels? All | knew was my religion 
But you are warmer than And how to serve the best | could 
Try to make it easier for me | always knew about the son of evil 
Well wherever you go Could lead a woman to no good 


| want you to know you have but to And I'm tryin’ to get you up in heah 


count on me. Up in heah 
feah ‘n I'll be right by your side Up imhech 
— SERRESIRTORE Oh thank God for you Up in heah 
DO YOUR THING Thank God | thank God Up in heah 
There’s a man who understands how Up in heah 
(Asyecorded By leoce slaves) hard it is to take your hand and try to Up in heah 
ISAAC HAYES ; explain I know you want to be home 
Oh there'd be angels for you And your people say you’re on your own 


You're the kind of man you are to be so 
understafiding 
Wah wherever you go you have but to 
call on me 
I’m gonna _ be right your side 


When you’re walkin’ in the street and 
you haven't had a meal all week 
Oh oh up in heah 
Tryin’ to get up in hech 


If the music make you move 
‘Cause you can dig a groove 
Then groove on groove on 


If you feel like ya wanna make love : Up in heah 
Under the stars above nee a 2 Up in heah 
ERE Paid We were able to see just how wrong we H d P Ae pat 
weren't ain’t understandin’ mellow. ese ete oo an rae IDS ROUES 
Is it somethin’ ya wanna say © Copyright 1971 by Ice Men Music Telling me | wouldn’t be missed 
And talkin’ is the only way Corporation. Uni Chappel! Music, Promising we'd just hold hands 


Talk on Inc.—Publisher. And maybe just, one little kiss 


Talk on IF IT FEELS GOOD DO IT It was hard that thride 


But what h h I'm disowned by my family 
on Deter te (As recorded by Della Rees But I'd do it all over again 


That’s how good it is to me 
; MICHAEL VA 
Ya got to do your thing aeel So now | am the daughter of evil 


Well there’s just one thing in this whole (Repeat chorus} 


If ya feel like ya wanna scream wide world d 
And that’s your way of lettin’ off steam | That can make any man beg for more It's cold on this path of evil 
Scream on And there ain't no feelin’ like makin’ | But who falls head and heart while 
Scream on sweet sweet love | wait at bars and grills 
So tell me what you're waitin’ for Commercial love commercial thrills 
If ya feel like ya wanna sing i But | remember the righteous living 
‘Causelsingil vis yourtthine If it feels good do it And doing all | know for good 
sing on If it feels good do it If | could change this corruption you 
an Pe If it feels good do it know | would 
Yeah just do it if it feels good If | only could 


So don’t you love me once But now I’m a girl of evil 
If ya wanna make love all night Less you gonna love me twice And I’m trying to get you up in heah 
And ya think that it’s right Every morning every evening every day Up in heah 
Then love on of my life Up in heah 
Love on And when the day comes when you find Up in heah 
me gone Up in heah 
But whatever oh yeah Long gone Up in heah 
Do oh yeah | wanna have these words Up in heah 
Gotta do you thing Inscribed up on my stone (Repeat chorus) 
Do your thing (Repeat chorus) 


©Copyright 1972 by Huh Music 
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SWEET SEASONS 


(As recorded by Carole King) 


CAROLE KING 
TONI STERN 


Sometimes you win, sometimes you lose 
And sometimes the blues get a hold of 
you 
(Ah) just when you thought you had 
made it 
All around the block people will talk 
But | want to give it all I’ve got 
I just don’t want 
| don’t want to waste it 
Talkin’ ‘bout sweet seasons on my mind 
Sure does appeal to me 
You know we can get there easily 

Just like a sailboat 
Sailin’ on the sea 
Sailin’ on the sea 
Sailin’ on the sea 
Talkin’ bout sweet seasons 
Talkin’ ‘bout sweet, sweet, 
seasons 
Talkin’ ‘bout. 


sweet 


Sometimes you win, sometimes you lose 
And most times you choose between the 
two 
(Ah) wonderin’, wonderin’ if you have 
made it 
3ut I'll have some kids and make my 
plans 
And I'll watch the seasons run away 
And I'll build mea life in the open, a life 
in the country 
(Repeat chorus). 


©Copyright 1971 by Screen Gems- 
Columbia Music, Inc. 
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INSANE ¢ BESERK 


of! NUTS ¢ BLIPPY 


WITH THIS FABULOUS . 
SET OF 1000 DECALS 


This is the zaniest ‘‘buy of a lifetime"’ 
offer. You get 1000 stiak-ons in wild, 
vibrant colors that ‘‘jump with life” pest 
under black light. Your set of ned 
decals include 10 different mes- ~~ 
sage designs, printed on gum F 
Paper, ready for you to stick on 
everything you own. Imagine, 1000 
decals with ‘‘PEACE,”’ ‘‘LOVE,"’ 
“ZODIAC,” *‘ECOLOGY,”’ “SMILE” 
and MORE ... all for only $1.00. 

GET DECALOMANIA — GO STICK CRAZY 
Order now and get enough decals to 
spread your word on letters, notebooks, 
personal articles, friends or anything that 
stands still long enough. Go blippy! Get 
your set of decals today! 


Lp 


ia was Oh fea) 
Gand K Sales, Dept. 102 
160 Bennett Ave., haw York, N.Y. 10040 
nai; Gentlemen: 


Ww, RUSH me my set of 1000 decals now. | want to go 

& blippy right away. | understand that if | am not 
completely thrilled, | nray return the set for a full 
refund. | am enclosing $1.35 [$1.00 plus 35¢ for 
postage and handling] for each set ! am ordering. 
Limit 2 sets per customer. 


1 want no, of sets at $1.35 each. 


| Enclosed is $___.__[] Cash [] Check [] Money Order 
NAME 
ADDRESS 
CITY STATE zip 
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NAMES and PLACES 


FOR 


IN TOTAL CASH PRIZES 


DO YOU KNOW THIS FAMOUS 
MOVIE STAR? sm 


WIN THOUSANDS OF - 
DOLLARS THE EASY WAY '!! 


Playing NAMES & PLACES is a totally new concept in 
winning cash prizes the easy way. Below-are some clues in 


which to help you identify his name. All you have to do is fill in the 


empty spaces next to questions A & B, and upon completion fill 


out the official entry blank and enclose 25c in coin (no stamps) for pos- 
tage and handling. Rush to us so that you will know if you are on your way to 


He starred in such 
motion pictures as 
“The Hustler”, ‘Hud’, 
and “Butch Cassidy and 
the Sundance Kid”. 


winning your part of the $10,000.00 in total cash prizes. Join the many thousands of people like your- 
self who are winning lots of extra cash the fast and easy way. Remember! Many big winners have never done a puzzle 


before in their life. Enter now! Be one of the big winners. . . 


. It’s Fun! — It's Easy! 


PT imialn 


310.000-00 


Rabe tbe 
| | | [mM] Alo) 
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OFFICIAL ENTRY BLANK 


PREMIUM PUZZLE CLUB dept.7970 
7551 Melrose Ave. 
Los Angeles, Ca 90046 
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I'VE BEEN LONELY FOR SO 
LONG 


(As recorded by Frederick Knight) 


JERRY WEAVER 
POSIE KNIGHT 
I’ve been lonely for so long 
Don’t seem like happiness will come 
along 
Don't seem like happiness 
I've been lonely for so long 
Don’t seem like happiness will come 
along 
I've been lonely for so long 


SON OF SHAFT 
(As recorded by The Barkays) 


ALLEN JONES 
WILLIAM BROWN 
HOMER BANKS 


Son of Shaft 
Gonna be like my Dad 
(Son of Shaft) 
Son of Shaft 
Oh, oh, oh, oh, oh, oh, oh, oh, oh, oh 


| was born and raised on 45th Street 

Had the problems of a man at the age of 
three 

My daddy was bad I’ve been told so 


My family’s name | must uphold 
I love father clock and live by the gun 
If you ever met the father you've met 
the son 
Yeah, yeah, yeah 


Check me out 
I'm the Son of Shaft 
(Now you can believe that 
And | feel so good 
Son of Shaft 


© Copyright 1971 by East-Memphis 
Music Corp. 


NICKEL SONG 


(As recorded by Melanie) 
MELANIE SAFKA 


Well you know that I’m not a gambler 
But I’m bein’ gambled on 
They put in a nickel and | sing a little 
song 
Da da da da da da da dr da da da 
da da dn da da de 
They put in a knickel and I sing a little 
song. 
Well | don’t mind that they're lucky 
But it seems like they always win 
And gambling is illegal in the state of 


| 
! 
} 
| 


( 


ay Ore. 


Don’t seem like happiness will come 
along 
Seems like rain clouds over my head 
Everybody's throwing rocks in my bed 
Just can’t seem to get ahead in life 
Nothing | do ever turns out right 
Won’t somebody help me please. 
Cause I’ve been lonely for so long 
Don't seem like happiness will come 
along 
I’ve been lonely for so long 
Don’t seem like happiness will come 
along. 
Yes | know what it feels like to be lonely 


TOGETHER AGAIN 


(As recorded by Bobby Sherman) 
LARRY WEISS 
Together again me and myself 
Wings on my shoes losin’ the blues 
Bein’ myself 
Maybe you’re gone but I’m livin’ on 
So baby, amen 
I’m together again 
Sun winkin’ on me 
Layin’ that warm like | was born 
Feelin’ on me 
Feelin’ so good I’m knockin’ on wood 
Hey baby, amen 
I’m together again 
You'll witness this man break down 
and cry 
Maybe I'll drop a tear when something 
Is caught in my eye 
Together again 
Me and myself 
Wings on my shoes 
Losin’ the blues 
Bein’ myself 
Maybe you’re gone 
I say it again 
Baby, baby, amen 
I'm together again. 


©Copyright 1970 and 1972 by Larry 
Weiss Music Ltd., and Famous Music 
Corp. Exclusive Copyright 
Administrator 


mind 
I'm in 
And if | had a nickel for each time that | 
been put on 
| would be their nickel man and I'd sing 
a nickel song. 
They’re only puttin’ in a nickel 
And they want a dollar song 
Oh yeah they’re only puttin’ in a little to 
get rid of a lot that’s wrong. 
Well | don’t know so many things 
But | know what’s been goin’ on 
We're only puttin’ in a little to get rid of 
a lot that’s wrong 
And if we had a nickel for each time 
that we've been put on 
We'd all be their nickel man and we'd 


To have your friends turn their backs on 
you 

Yes I’ve been lonely to never know the 
real meaning of peace of mind 

| lay awake every night trying to figure 
out how to make things right 

There’s got to be a better way | know 

To shake this monkey off 
Cause he’s making me 
SOao st cieinineets won't somebody help me 
please. 
©Copyright 1972 by Lowery Music Co., 
Inc. and East-Memphis Music 
Corporation. 


TALKING LOUD 
SAYING NOTHING 


(As recorded by James Brown) 
JAMES BROWN 
BOBBY BYRD 
You can’t tell me how to run my life 


down 
You can’t tell me how to keep my thing 
in style and you can’t tell me what I’m 
doin’ wrong 
When you keep jivin’ and singing that 
same old funny song 
You can’t tell me which way to go cause 
I'm three times seven and then some 


_ more 
Listen to me 


Like a jack-knife you ain’t cuttin’ 
You just talkin’ loud and sayin’ nothing 
you just sayin’ nothin’ 

Don’t tell me how to do my thing when 
you can’t do your own 
Don’t tell me how to be a boy when you 
know I’m grown 
You can’t use me like a woman throws 
away a dress 
And you can’t tell me how to use my 


mess 

Shape up your bag don’t worry about 
mine 

My thing’s together and I’m doin’ fine 

Good luck to you Mr. Loud and wrong 

And keep on singin that same old funny 
song. 

© Copyright 1971 by Dynatone 

Publishing Co. 


sing a nickel song 
They’re only puttin’ in a nickel 
And they want a dollar song 
Oh yeah they’re only puttin’ ina little to 
get rid of a lot that’s wrong 
Oh, they’re only putting in a nickel to 
win a dollar song. 


They put in a nickel and I sing a little 
song. 
©Copyright 1971 by Kama Rippa Music, 
Inc., and Amelanie Music. This 
arrangement Copyright © 1971 by 
Kama Rippa Music, Inc., and Amelanie 
Music. All rights administered by Kama 
Rippa Music, Inc. International 
Copyright Secured. All Rights Reserved. 
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SOME CLEC 


NUMBER WONDERFUL 


(As recorded by the Rock Flowers) 
IRWIN LEVINE 
L. RUSSELL BROWN 


I've been counting my blessing adding 
up all the things I’ve got goin’ for me 
And right from the very first moment we 
kissed 
| put you right smack on top of the list 
Count it out now there ain’t no doubt 
now 
You're number wonderful 
Really something else 
In a class all by yourself 
You're my number wonderful and all 
you gotta do is multiply all my gladness 
Then subtract all the sadness that I’ve 
ever known | 
And you'll come up with the total of a 
once in a lifetime kinda love 
Count it out now there ain’t no doubt 


now 
You're number wonderful. 

© Copyright 1971 by Pocket Full of 
Tuhes, Saturday Music, Inc. 


UNTIL IT’S TIME FOR YOU 
TO GO 
(As recorded by Elvis Pres!ey) 
BUFFY SAINTE-MARIE 


ai 
You're not a dream, you're not an Boge 
you're a man 
I'm not a queen, I’m a woman, take my 
hand 

We'll make a space in the lives that we 
planned 

And here we'll stay until it’s time for 
you to go. 


Yes, we're different worlds apart, we're 
not the same 

We laughed and played at the start like 
in a game 

You could have stayed outside my heart 

but in you came 

And here we'll stay until it’s time for 

you, to go. 


Don’t ask why, don’t ask, how 
Don’t ask forever, love me.now 
This love of mine had no beginning it 

has no end 
| was oak, now I’m a willow now | can 
bend 
And though I'll never in my life see you 
" again 
Still 8 Il stay until it’s time for you to go 
Don’t ask why of me, don’t ask how of 
. me 
Don't ask forever of me 
Love me, love me now 
Stay until it’s time for you to go. 
©Copyright 1965 by Gypsy Boy Music, 
Inc. 


We're not the only ones 
talking about Electro Harmonix. 


Ainazing Little Boxes 


by Peter Stampfel 


A few months ago I saw an ad in 
Crawdaddy! for the Electro Harmonix 
Corporation, a New York firm which 
makes amazing little boxes and a fine 
portable amplifier. Our band, the 
Rounders, has been standing in great 
need of these exact things and since 
the advertising copy looked so inter- 
esting, we decided to check them out. 

They did have indeed just the thing 
ie us—the Big Muff. The Big Muff is 
he finest fuzz-sustain-distortion box I 
have as yet been a witness to. It has 
three dials instead of the customary 
two.and the extra one isn’t just window 
dressing. You can adjust the Big Muff 
to play whole chords. An ordinary fuzz 
can only do a single note; play more 
than one note and you get 
garbage noise. The Big Muff 
delivers sweet dirty notes 
with that clear light clarity. 
A musical boon! Jimi Hen- 
drix used one. Who can blame 


efectro-harmonts 
Please ship: Factory wired 
Big Muffz $39.95 


CI SHip C.O.D. 


Name 
Address 
City 
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. . # + (Also available at your retail music store.) 


15 West 26th Street, New York, New York 10010 


[] Enclosed is a total check for $ 


[_] Please place me on your new products announce- 
ment mailing list at no charge. 


him? No blame. It costs more than the 
average fuzz. It is more than an aver- 
age fuzz. They also make an average 
fuzz which gives the sort of distorted 
sounds tube amps from the 40’s and 
50’s gave. 

These folks also make an excellent 
portable amplifier which should be on 
the market about now. It’s goiaig to be 
called the Hendrix or Clapton (we 
suggested Beck’ Freedom Amplifier 
(amplified freedom! Right on!) and 
it’s small, light, powerful, and plays for 
a couple hundred hours on a battery 
pack which is repackable. It sounds 
great and is really loud; it kicks a 
whole: bunch of |zass. Besid which, 
it is so well engineered that it’s a na- 
tural for recording. It doesn’t 
have the hum an ordinary 
amp has. Boon in the studio. 
To top it all off, it’s reason- 
ably priced. 


BIG MUFF This finest sus- 
taining device will make 
your guitar sing like a hum- 
ming bird. It is designed 
for the professional lead 
guitar player who knows 
how to use his axe. 

Try the factory wired 
Big Muffz for two weeks. If 
you aren't satisfied, send it 
back for a complete refund. 


HP312 


Complete kit 
$26.95 


Zip $ 


an album knowing that they 
could never agree on any 
one point. The Beatles was a 
launching pad for four out- 
standing musicians and 
would explode if ever 
reconstructed. 


RAY KANE, (no relation) 
Indianapolis, Indiana. 


Dear Editor, 

After being together for 10 
years, putting up with each 
other's hang ups and moods, 
| think they deserve to have 
lives of their own. They made 
me happy as the Beatles and 
they make me just as happy 
as_ Harrison, McCartney, 
Lennon and Starr. 


MILISSA JENNINGS, 
Alexandria, Virginia. 


Dear Editor, 

In “We Read Your Mail’ 
there was a letter on getting 
rid of bubblegum music. | 
agree. It’s taking a lot of 
credit away from bands such 
as Grand Funk Railroad, The 


WE READ YOUR MAIL 


(continued from page 43) 


Who, Emerson Lake and 
Palmer, who are really into 
their music. These so called 
bubblegum groups get a hit 
record and then they release 
another exactly the same 
except for the lyrics. 

My friends and | want to 
hear hard rock over our local 
radio station but they claim 
no one wants it. Which Is a 
lie. If they check the LP 
ratings they'd find the hard 
rock ratings far above the 
bubblegum records. 


GENE POLUCH, 
New Germany, 
Pennsylvania. 


Dear Editor, 

Thank you so much for 
taking note of Gene Clark in 
your March issue. Gene is 
one of those rare individuals 
that rely very minimally on 
brassy promotional work 
which so often precedes 
“comebacks,” ‘‘arrivals’ and 
“transformed into a new 
thing” groups. You have to 
go looking for Gene and 


sometimes during a decade, 


’there are times when he’s 


pretty hard to find. But how 
can you give up? 


MATTY PUEL, 
St. Louis, Missouri. 


Dear Editor, 

Many of Hit Parader’s 
readers seem to have the 
mistaken notion that the only 
aritsts who bother about 
singles are bubblegum 
artists and that the only type 
of music worth bothering 
about is either heavy or pro- 
gressive. These people think 
that album popularity and 
singles popularity are com- 
pletely unrelated. They 
simply refuse to see things as 
they actually exist. 

The majority of the solo ar- 
tists and groups in the busi- 
ness today have as much 
popularity, if not more, with 
singles as they have with 
LPs. Prime examples are 
Chicago, Cat Stevens, Elton 
John, James Taylor, Rod 
Stewart, Joe Cocker, Carole 
King and Carly Simon. 


This is proof that Top 40 
music isn't the trash. these 
readers like to think itis. Two 
of the biggest single groups 
around, Three Dog Night and 
Creedence Clearwater, are 
the essence of good sound- 
ing pop music and their 
albums sell equally as well. 
The bubblegum lovers are 
only a small minority. Most 
Top 40 listeners appreciate 
good music of any kind. Any- 
one who Says he can’t enjoy 
the Carpenters or the Fifth 
Dimension is a liar. Perhaps 
the most important 
component of Top 40 music 
is soul — nearly half of all 


pop music. 
As far as the heavies are 
concerned, Led Zeppelin 


have been very successful 
with singles, and Grand Funk 
Railroad had a bit of success 
there too. Those extremely 
rare cases where a progres- 
sive or heavy artist or group 
does not do well with singles 
can be counted on one's 
fingers. 


AL ECKELS, 
Baltiinore, Maryland. 


FIFTH DIMENSION — Top 40 music isn’t trash, says a reader. 
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po raade Toh DIFFERENT O"/Y 2 he 
PIECES OF INCENSE 


IN MORE THAN A DOZEN DIFFERENT FRAGRANCES 


Adds Your Personal Touch 
to Parties, Stationery, Linen 
and the Atmosphere of Your Home 


EXPERIENCE SOME OF THE WORLD'S MOST 
EXCITING AND EXOTIC INCENSE 


JASMINE * STRAWBERRY *¢ SANDALWOOD 
COCONUT e PINE * CHERRY ® LILAC 
MUSK ® And Many More 


Now you can capture the romance and ex- 
citement of the Far East right in your own 
i home. Through this special, limited* offer, 
you can sample over 50 different sticks and 
cones of incense in more than a dozen dif- 
ferent fragrances. 

PAY A FRACTION OF REAL WORTH. 
Imagine what you would have to pay if you 
bought all these fragrances separately? Now 
you can discover the various enchanting 
moods incense can create for only $1.35 
($1.00 plus 35¢ postage and handling) by 
sending in your order today! 

This Special Offer MUST Be Limited 
To Two Per Person. 


ae 
G & K Sales, Dept. 202 NOW 
160 Bennett ‘Avenue 
New York, New York 10040 
Gentlemen: Please RUSH my Incense package 
of over 50 pieces in more than a dozen differ- 
ent fragrances. | understand that if | am not 
completely delighted in every way, | may re- 
turn it for a full refund. | am enclosing $1.35 
($1.00 plus 35¢ postage and handling) for each 
package | am ordering. 
Please send me_____package(s) @ $1.35 
each (Limit of 2) Enclosed is $ 


(J Cash ([) Check [J] Money Order 
Name 


Address. 


City 
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16 MINATURE POSTERS- FREE!| 


PLUS - MOVIE STAR CATALOG - 1500 STARS - AND A 
=> NEW ILLUSTRATED POSTER CATALOG- 
150 STARS- FREE! (Total Value $2.00) 


* 
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Duel & Sandy 
Murphy Duncan 


Ann- 
Margret 
Wet 


Michael 
Cole 


Shirley Lee Mod : Leonard Osmond 
Jones Majors Squad Nimoy Brothers 


PLEASE PRINT 
YOUR NAME, 
ADDRESS & 

ZIP CODE. 


Elvis 


Rush your 
order to: 


“16 POSTERS” Dept. 7970 
7551 Melrose Ave., HollyWood, Calif. 90046 


RUSH JUST 50c_ postage and handling 
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READERS’ REVIEWS 


(continued from page 51) 


“Everybody's Everything,” which is self 
explanatory. Then there's an unusual 
song, sung in Spanish, called ‘Guajira’ 
meaning peasant (the a at the end 
indicates the peasant is feminine). Again 
Gregg Rolie plays excellent piano. The 
album finishes off with “Jungle Strut’ 
(which really sounds like you're in the 
jungle), “Everythings Coming Our 
Way,” (one of the better cuts) and ‘‘Para 
Los Rumberos,” which really lives up to 
its English meaning, “For The 
Swingers.” 


JOE GRANDE, 
Dedham, Massachusetts. 


« 


MICHAEL JACKSON 
Got To Be There (Motown Records) 


The Jackson Five fans should wake up 
and notice that Michael Jackson is the 
star of the Detroit group. But don’t get 
me wrong—l dig the whole group but 
this album is better than all the Jackson 
Five albums. You can tell by Michael's 


voice that he’s more mature and he’s 


feeling his way. The three cuts that are 
standout are “Ain't No Sunshine,” 
“Wings of my Love” and “In Our Small 
Way,’ which should be his next single. 

Also there’s a surprise—a version of 
the 1950's hit, ‘“Rockin’ Robin.” It's a 
good record but in the beginning it 
sounds like Donny Osmond and | don't 
think Michael would like to sound like 
anybody but himself. The backing group 
is nice and low so Michael can really be 
heard. 

I'm glad he made this album because | 
was tired of hearing Jermaine cutting in 
on his singing. 


KEVIN HOWARD, 
Bronx, New York. 


CAROLE KING 
Music (Ode Records) 


There are 12 songs on this album, most 
of which are above the average rock 
artist's work. First there’s “Brother 
Brother’ with Carole’s unusual 
overdubbing of her voice and the total 
percussion effect coming down like a 
waterfall. Then there’s “It's Going To 
Take Some Time’ with some poetic 
lyrics and a flute quartet at the end. Best 
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LORD SUTCH, left, wa Keith Moon. Heavy friends and Jack the Binper 


of all is ‘Music’ a song that gets going 
and never stops, with a great 
background chorus (Abigale Haness and 
Carole herself) and music that says as 
much as the words. 

And for all you James Taylor freaks, his 


guitar is easily recognizable on three 


other songs and his voice in one of them. 
| like this record better than “Tapestry.” 


LORRAINE RODGERS 
Brockton, Massachusetts. 


RORY GALLAGHER 
(Polydor Records) 


The multi talented Gallagher, who was 
formerly leader of the group, Taste, has 
put out a great solo album. He shows his 
talents by playing alto sax, harmonica, 
and mandolin, but most of all through 
his guitar. He is called the best guitarist 
in Ireland. Rory combines jazz, rock 
country and blues together to create a 
good cultured variety of music. The best 
cuts are “Laundromat,” a hard style 
rock song, “Sinner Boy,’ which shows 
his talents as bottlebeck or slide guitar, 
and “Can't Believe It’s True,” which has 
a jazz-rock sound. 

All the songs were written by Rory and 
show he has a vast range of creativity. 


[t's a milder form of music than the Taste 
albums but it's still just as good. 


HAL R. JOSLYN, 
Chillicothe, Ohio. 


LORD SUTCH AND HEAVY FRIENDS 
Hand of Jack The Ripper Rel 
Records) 


| bought this album mainly oe of 
the people that play with Lord 
Sutch—Keith Moon, Ritchie Blackmore, 


Noel Redding and Matthew Fisher—and 
because | really liked the first one with 


Jimmy Page, John Bonham, Jeff Beck 
and company. The first one was much 
better than this one. 

This album was recorded live in little 
clubs around London and is mostly 
classic rock and roll, like “Roll Over 
Beethoven,” “Long Tall Sally,” “Good 
Golly Miss Molly.” There are only three 
songs written by Lord Sutch, including 
“Hands of Jack The Ripper,” which is — 
not a song, just voices and noise and the - 
voices are like those on some tracks of 
the ‘Jesus Christ Superstar” album. | 
don’t think this album is a masterpiece 
but if | had the choice again I'd buy it. 


PABLO GONZALEZ 
Miramar, Florida. 
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MARCH, 1971 


Eric Clapton 

Eric Burdon 

Sly & The Family Stone 
Jobn Phillips 

Edwin Starr 


“Patch It Up" 

“Heaven Help Us All” 
“Besucoups Of Blues” 
“Share The Land” 
“Stoned Love” 

“One Less Bell To Answer" 
“Heed The Call” 
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“Just Seven Numbers” 
“Mama's Pearl” 

“Have You Eves Seen The Rain’ 
“Let Your Love Go” 
“Temptation Eyes” 


| SEPT,1971 


James Tayl or 
ijNeil Diamond 
The Rascals 
Eric Burdon 
Jethro Tull 


Sant ana 


“Rainy Days And Monday s’ 
“1'll Meet You Halfway’’ 
“Only Believe’ 

*Reach Out” 

“*1'm Coming Home’ 

“| Feel The carth Move” 
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Santana 

Three Dog Night 
The Band 

Elton John 

Cat Stevens 
Noel Redding 


Sweet Hitchhiker’ 
“Rain Dance’’ 
“'Surrender’’ 
Spanish Harlem’’ 
| Just Want To Celebrate’’ 
‘Where You Lead’’ 
‘Mother Freedom’’ 


HIT PARADER 
CHARLTON BU 


60¢ PER COPY 
$3.00 ANY SIX 


$5.00 ALL TWELVE 


COMAR. 1971 
OAPR. 1971 
OMAY 1971 
0 JUNE 1971 


APRIL, 1971 


Melanie 

B. B. King 

Jimi Hendrix 
James Brown 
Three Dog Night 
Al Kooper 


“My Sweet Lord” 

“Your Song” 

“Knock Three Times” 
“Black Magic Woman” 
“Immigrant Song” 
“Ruby Tuesday” 

“If | Were Your Woman” 


JULY, 1971 


“What's Going On’ 
“What Is Life” 
“No Love At ar 


OCTOBER, 1971 


©. Janis Joplin 


Joe Cocker 
The Who 


» Mountain 


Tino Turner 
Johnny Winter 


“Wild Horses’’ 
“Puppet Man*’ 

"It's Too Lote" 
“Sweet And Innocent"' 
“You've Got A Friend’’ 
“Life” 


“Funky Nassau’’ 


JANUARY, 1972 


The Rolling Stones 
Jefferson Airplane 
Rod Stewart 
Brewer & Shipley 
Tom Fogarty 

Carly Simon 


‘*. ae ao Away"" 


a hae Of A Feather’ 
“Gimme Shelter’ 
Superstar’ 

“Bangla Desh’’ 
“Stagger Lee"’ 
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MAY, 1971 


Eiton John 
Johnny Winter 
Jethro Tull 
Graham Nash 
Randy Newman 


“Remember Me" 

“| Hear You Knocking” 
“Rose Garden” 

“Let Your Love Go" 
"My Sweet Lord’ 
“Precious Precious” 
“Born To Wander" 


1 AUGUST, 1971 


Elton John 
Bee Gees 
Kinks 

Black Sabbath 
Isley Bros. 
Steve Stills 


“Power To The People” 
“Mever Can Say Gootbye”™ 
vif 

“Woodstock” 

“Joy Fo The World” 

“1 Am, | Said” 

“Dream Baby" 


f NOVEMBER, 1971 


een . 


Paul & Linda McCartney 
Grand Funk Railroad 
Melanie 

The Who 

Stevie Winwood 


Sea Train 


‘Mercy, Mercy Me’" 
“Riders On The Storm’’ 
“liar? 

I'm Leavin’ ’’ 
“Rings'’ 

“If Not For You" 
“Rainy Jane” 


S| FEBRUARY, 1972 


John & Yoko 
Sly 

Ginger Baker 
Jack Bruce 
John Kay 
Moody Blues 


It?s Only Love" 

“'Two Divided Love” 

"Only You Know And | Know'® 
"Midnight Man’? 


“Long Ago And Far Away” 
“'Touch”’ 


ILDING, DERBY, CONN. 06418 
Gentlemen: Enclosed is $ 


OJULY 1971 
OAUG. 1971 
OSEPT. 1971 
OOctT. 1971 


(Canada Add 25% - 


DINOY. 1971 
ODEC. 1971 
OJAN. 1972 
OFEB. 1972 


Foreign 50%) 


OALL TWELVE ISSUES 


Address FAS Caen tas Sle BE coats erence 


HOT TUNA Burgers (Grunt Records) 
The Tuna have moved away from their 
earlier, casual, almost throwaway 
approach to recording their blues — 
no longer are they a minor splinter 
group from Jefferson Airplane. Here 
they emerge as a fully fledged rock 
band that leans back into an earlier 
age, with their own individual sound 
(unique in the way Papa John Creach’s 
electricviolin is laid over the group). 
“True Religion” is a fine sample track 
of the contemporary Tuna. 


TINY ALICE (Kama Sutra Records) A 
new group that have echoes of the old 
Jim Kweskin sound — a mixture of jug 
band, skiffle sounds, old 78 rpm jazz 
sides and some country feeling. It’s 
done with taste and is by no means an 
excursion into campy nostalgia. 


EVERLY BROTHERS Stories We Could 
Tell (RCA Records) It’s been three 
years since the Brothers Everly were in 
the studio recording — in the mean- 
time we've made do with reissues of 
their early stuff — but, as they say, the 
wait was worthwhile. First class rock 
and roll with country overtones from 
Don and Phil and back up units that 
include Delaney and Bonnie, John 
Sebastian, Ry Cooder, Jim Gordon, 
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Graham Nash and David Crosby. Best 
cut is what they do to Rod Stewart's 
“Mandolin Wind” — the edge is still 

there. : 


ALLMAN BROTHERS Eat A Peach 
(Capricorn Records) The Allman band 
were also engaged in moving forwards 
at the time of Duane Allman’s tragic 
death and you can sense the direction 
(away from being downhome funky 
blues band) on cuts such as ‘Les Brers 
In A Minor’, progressive, in the true 
sense, adventurous rock. Part of this 
set was recorded at their Fillmore East 
gig and contains that kind of excite- 
ment. They still pay tribute to the 
giants with Muddy Waters and Sonny 
Boy Williamson material, but they are 
getting pretty powerful themselves. 


JAMES GANG Straight Shooter (ABC 


Records) Joe Walsh may have 
departed the James Gang, replaced by 
a fine Canadian guitarist, Domini 
Troiano, butthe group carries on in the 
same traditions of clean, bluesy rock 
— straight shooting as the title says. 
Incidentally Troiano is a real addition 
to the group: he plays guitar, does 
some of the singing and is the co- 
author on most of the new material. 


eo 


SPIRIT Feedback (Epic Records) Spirit 
have been going through personnel 
changes also and of the original Spirit 
there's Ed Cassidy and John Locke 
who have been joined by the Staehely 
Brothers. But once again the essential 
spirit of Spirit hasn't been tampered 
with — they are still one of the best 
bands to fuse the different strains from 
rock to folk and back again. “Chelsea 
Girls” is a good autobiographical (?) 
track about life in hard New York! 


COUNTRY JOE Incredible Live (Van- 
guard Records) Country Joe, Fishless, 
of course, recorded live at New York’s 
Bitter End and everything, the talking, 
playing and singing, is included. 
Informal and inoclastic, McDonald 
covers an incredible amount of group 
and topic in this album. 


B. B. KING La Midnight (ABC Records) 
King gets down to his original business 
with a straightforward blues set that 
could have come from the old Kent 
days. ‘| Got Some Help | Don’t Need” 
Should become one of B. B.’s 
standards — awry and humorous and 
knowing account of infidelity. Mel 
Brown and Taj Mahal are included in 
the high standard, high presence back 
up band. O 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, ‘songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, ,_ MUSIC WORLD, Box 103, Sharon, Mass. 02067 


LEARN TO PLAY THE 
PEDAL STEEL GUITAR 


Write for information 
Emmons School of Pedal Steel Guitar 
P. O. Box 1904, Dept. K 
Burlington, North Carolina 27215 


In only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
tor FREE information everyone who 
likes to sing should have. 

SONG STUDIOS, Dept. 203B, ROCKPORT, MASS. 


FAMOUS PEOPLE READ | 


- Top: The Young Rascals, Felix (left) and 
Eddie. 
Bottom: Jefferson Airplane, Jack (left) and 


Jorma. 


WHEN WE GIVE THEM A FREE COPY! 


If you’re not a famous person you’ll have to subscribe! If you ever become famous 
we'll give you a free copy. That’s a promise! 


& 
— HIT PARADER, Dept. Hp872 E 


Special money-saving offer 
P y 5 J CHARLTON BUILDING, DERBY, CONN.06418 


: for non celebrities. 


ep dies : : Enclosed is: (0$5.00 for 12 issues (one year) 4 
$ ; 0 for . 5 ()$8.50 for 24 issues (two years) g 
(Canada Add 25% - Foreign 50%) | 
) BIG ISSUES a! 
12 | 


C)New Subscription lehetnne) O)Renewal 


E please enter my subscription to HIT PARADER today 


$ ° A for 2 Nome. ti ctac aces 
24 BIG ISSUES Address............ WSR. & crate neater aes Cy Pea eee 
| | i L 


A city Pate ee Pc OGtE? Resist hace core Lip kaneis’ 
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SHELBY SPRING SPECIAL! 


Nothing looks, fits and washes like 
doubleknits, and Shelby Slacks gives 
you the best of the doubleknits in 100% 
dacron polyester. 

These denim navy heather casual 
jeans by Shelby have 2 western front 
pockets, 2 backpatch pockets and an 
insert cash pocket. To complete that 
neat new look, Robert Bruce created his 
100% cotton rib stitch grubb shirt with 
contrast chain stitching throughout to 
perfectly coordinate with his slacks. 


GRETSCH’S NEW “SUPER CHET’ 
ELECTRIC GUITAR | 


A super sound, a super style aptly 
describes the new “Super Chet’ electric 
guitar, designed by Chet Atkins and 
developed by Gretsch. 

The “Super Chet’ design features a 
24!" scale and a full 242" deep, 17” 
wide body with the neck joined to the 
body at the 18th fret for greater 
accessibility to all higher frets. In 
addition, the F holes are open for an 
enriched resonant tone and its Double 
Filter'tron pickups, with controls 
mounted on a _ newly designed 
pickguard, helps eliminate hum and 
distortion. 


Other quality features include: 
eDeluxe tailpiece with pearl inlay on 
ebony insert 

e24-Karat gold plating, ebony inlaid 
with mother-of-pearl 

eAdjustable bridge with individual 
String saddle adjustment 
Multiple binding on body and F holes 
eNew type custom made gears 

The Gretsch ‘Super Chet’ is available in 
two models, one with a Bigsby Tremelo 
and one with a new tailpiece. Both 
models come in a choice of an Autumn 
Red or Walnut Brown finish. 


SHOPPING BAG/HIT PARADER 
529 Fifth Ave., N. Y., N. Y. 10017 
Dear Sirs: 

I would like more information about 


INSTANT BEAUTY CARE KIT 


This new Head-to-Toe Valet contains all 

the necessary grooming essentials and 
personal hygiene preparations 
packaged in compact travel size 
containers and fitted in a zippered 
“leather look’ vinyl case. 


Contents 

TUBES — Breath Refresher, Cologne 
Gelee (Exotic & Nautical Fragrances), 
Dedorant/Anti-Perspirant, Hair Gel, 
Hand & Face Cream, Hand & Face Soap, 
Laundry Detergent, Shampoo, Shave 
Gel, Suntan Lotion, and Toothpaste. 


AEROSOLS—Breath Refresher, Hair 
Spray, and Shave Cream. 
TOWELLETTE PACKAGES — Cleansing 
Towelettes (10), Insect Repellent 
Towelettes (10), Pre-Electric Shave 
Towelettes (10), Shoe Shine Pads (10), 
and Stain Remover Pads (10). 

OTHER PRODUCTS — Comb, Dental 
Floss, Expanding Cup with Pill Holder, 
First Aid Kit, Hair Brush, Mirror, Razor 
with Two Extra Heads, Sewing Kit, 
Styptic Pencil w Case, Toothbrush & 
Cover. 


INGENIOUS JEANS FOR SPRING! 


_ For girls, Wrangler's button front flare 
leg models with laced side pockets area _ 
kicky variation on the standard jeans | 
look. Cuffed justabovetheankletoshow | 
‘lots of sock, they're worn. with 
coordinating patch print middy blouse, 
knotted high over the waist, with long — 
split sleeves. : 

For guys, Wrangler does the ingenious 
jeans go-withs—combining quilted 
denim on smooth jeans from the split 
knee down. Matching western styled 
jacket has quilted front and back yoke 
treatment. 

Another snappy innovation for guys: 
snap front flare leg jeans with sherpa- 
lined front and back patch pockets. 


Gold Medal is pleased to save you big 
money! We take pride in being able 


to now offer.... 


‘The Money Stretchers! 


“NEW ITALIAN SHAG” STYLE “H” 
Only $9.99 


the amazing 
“AFRO PUFFS” 


by Medalo — #724P — Only $9.98 
( 2—PUFFS) 


A PAIR 
(2—PUFFS) 


Big, thick, beautiful puffs of Medalolite Modacrylic 
fibres joined together In one large piece or many 
other ways. It has the Original ‘‘Native Look’’.....0006 
Permanent Afro Curled Hair— It has the texture and 
feel — It also has the Natural Shape...... 


Style D-100% Human Hair 
ONLY $9.99 

For Real-Natural Effect.A 
new versatile short hair full 
cap wig. You can curl it — 
fluff it or tease It Into al- 
most any style that sults 
your fancy. Easy to han- 
die and flattering to wear! 


# 755 — $19.50 
Perfgct Fit Stretch Wig 
Has the perfect look that 
you want, and it has that 
just right shape of the— 
RUE NATURAL LOOK 
Perfected by Mr. Rene for 
Mealo......cccccccoee sessecseeeecs | 


Medalo — ‘‘Perfect Fit”’ 
Side Part Stretch Wig 
#950M — $25.00 
Our very popular Stretch 
Wig-—-Now available with a 
natural SKIN TYPE PART 
Already — to — Weavr........ 


a7 CED ne | 
[GoLp MEDAL HAIR PROD. ,Inc. Dept. HP—2 pustage onapsewiahea weds 
15 Hoover Street, Inwood, Long Island, N.Y.11696 


pike full payment with your | 
order. 
Please Send Me Styles Marked Below(Please order by No.) bi Enclose Check,Money Order, 

= ash(Registered) In full payment 
Gold Medal will pay all other — 
charges. 
{ ]Send C.0.D.1I enclose $1.(one) 
dollar deposit. | will pay balance 
to the postman on delivery to me 
plus postage and C.O.D. charges}! 


{ ]F REE—Send me the Giant Brand 
New 72-Page Hair & Beauty Catalog 
2 full years(8 big issues) of all latest 
Wigs, Girdles, Bras,Hair & Skin aids. 


f Jet Black [ 195 Black ed pour Brown 
_) Ok Auburn ]Dk.Frost ] Lt.Frosted 


$1.Dollar Deposit Requested on alt C.O.D. Orders! 


MARK SHADE HERE FOR ALL WIGS: 


NAME 


Extra long shaggy back! Soft waves all over, Falling 


STYLE G— Only $9.99 
Medalolite’s new ready to 

, Wear stretch wig with the 
look of a natural part. It 
features alonges tapered 
back and sides and is de— 
lightfully soft and natural 
looking....... 


; Excellent Quality Stretch Wigs practically 
at giveaway prices... AND FOR A REASON 
We at Gold Medal realize that money must 
stretch much farther these days.............:s00 


AS ALWAYS THRU THE YEARS ! 
YOU ARE THE JUDGE-—Try them! 
If you are not 100% delighted your 
money will be refunded — We guar- 

ANITOS (Ce iseea ecerverscbuknasncneneucgecampegieses 


‘PERFECT FIT' 
STRETCH WIG 


eRe) FREE Afro. 

RANTEED | Pick Comb 
MEDALOLITE with every 
100% Synthetic Afro Wig 


_ FOR You os 
GOLDEN CROSS ¢y 
FREE! peso 


with every order! 


18 Kt. Gold Finish : 
Exquistitely engraved # 
designed by a Famous #” 
5th Avenue Jeweler... tag 


oy, NEW 
yy “AFRO” 
Myf 


#745S Afro Rake 
Steel Teeth-$2.98 
745G — $4.98 

4 kt.Gold Plated 


STYLE J — Only $9.99 
This wig tells it like it is! A 
Medalolite Stretch Wig. So 
it will fit you PERFECTLY 
it’s new and old at the same 


time! It has the original....... 
“Native Look’’It has texture 


and feel. it has the shape..... ' 


See—the results on ey 
your figure in your _ 
MIFFOP.....2c00cceecceeees 


“WAIST 
CLINCHER” cinches 
#494—$4.98 inches! 


Ladies, do you want a 
smaller walst-it’s easy 
with Medalo’s Walst ! 
Clincher — made of- j 
LYCRA SPANDEX |: 
“POWERNET”’ Gives : 
manificent uplift to 
your bustline too..... 
Comes with detach— 


able garters........ gee : a 
28,30,32 


Comes in White/Black-Sizes: 24,26, 


MEDALO GUARANTEE 


A MEDALO wig is a guaranteed wig guaranteed 
to look good—feel good or your money cheer— 
fully an thecal refunded. MEDALO guarantees 
your Satisfaction and DPICASUTE......cccrcserereecesosers 


ADDRESS 
CUE 6 ee ee aa STA ee Pee 
CEESS GReSEEE Gio aoe qeece eee coe eee GENE qm et) ces 
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» the finest brilliant bronze wound strings for full 
fidelity sound. 


your choice of gauges from extra light to heavy. 


the only strings with an unconditional 
replacement guarantee. 


a guitar SET ’N A HALF with spare 1st, 2nd and 
3rds. 


Professionals know that most 
strings lose their fidelity long before 
they break. That’s why RAVES in- 
cludes a spare ’% set of those 
strings which require changing 
most frequently. 


6) 

s 

oO UNCONDITIONAL “1 
RAVES GUARANTEE 


Raves strings are guaranteed by the manu- 
facturer against defects in material 
and workmanship. If you are dis- 
pleased with any Raves String 
mail it to Customer Service, P.0. 
Box 151, New Brunswick, N.J. 
08903 USA for free re- 
placement. 


Sold by America’s © 
finest music dealers. 


Standard for 
Guitar Strings 
with a Free 
Replacement 
Guarantee 


National Musical String Co: 
New Brunswick, N. J. 08903 
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; LA SALLE EXTENSION UNIVERSITY | 
| A Correspondence Institution + 417 S. Dearborn Street, Dept.80-004 , Chicago, Illinois 60605 ; 
- Please send me, without cost or obligation, FREE booklet and full information on the field I have checked below: i 
E ACCOUNTING : COMPUTER PROGRAMMING HIGH SCHOOL : CAREERS FOR WOMEN : 
- [_] Complete Accounting (] Basic Training _] High School Diploma = ee i 
I ookkeeping 
i ~ CPA Training HOTEL/MOTEL MANAGEMENT —-REAL ESTATE [| Computer Programming J 
Bookkeeping ' C Hotel Executive [_] Complete Real Estate [] Dental Office Assistant 
| ping 
5 Training (_] Real Estate Brokerage [_] Interior Decorating r 
g BUSINESS MANAGEMENT [Motel Management _—[_| Real Estate Management =|) Real Estate r 
Introduction to STENOTYPE [_] Secretaria i 
gp Sloe INTERIOR DECORATING Stenotype 
; EAS Management CiCompleis Ieanine (] Machine Shorthand UO i 
f DRAFTING DIESEL MECHANICS. RESTAURANT MANAGEMENT fl 
§ (J Complete Drafting TRAFFIC & TRANSPORTATION (_] Basic Training [_] Executive Training | 
A C] eae Traffic i 
TRUCTION anagement Mr. i 
i Dera te i Py Re aire PRM, TEES SIN RI SA Oo 5 Age.... 
fl ie] French LJ Spanish ART TRAINING Miss (Circle title and please print) : 
i 10N [_] Commercial Art 
f ales cael = Oil, Wa ter Color ACress 6.6 Sik ere ooo ease see ole he eben ye eemeuaneS Apt. No..... i 
| Painting fer City & | 
| a =: ther [_] Complete Training State bias she Sale ete ee ohne ol sae eens Zip xc 2 wi Sener “ | 
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If you had mailed this coupon a year 
ago, perhaps your salary would be up too! 


“Since enrolling with 


. a LaSalle my salary 

Look at these pleased reports from LaSalle has doubled.”’ 

us. Students. Many success stories of this kind Robert Kubec, 

7 come to us every year—from people who —. | St. Cloud, Minnesota. 
began their career planning by mailing the ‘ tes 

LaSalle coupon for information. 


WHY NOT MAIL IT TODAY? 


Yes, many graduates attribute their increases in income “In the past three 
largely to their LaSalle spare-time training. years my income has ~ 
LaSalle students have one ambition in common—to get jumped over $6,500.” ° 
out of the ranks of the untrained and earn more money and Norbert Kaitan, 


respect in a better job. Isn’t that your goal too? Ridgewood, N.Y. 


Without interfering with your present work —and by de- 
voting only.a little of your spare time — you too can prepare 


for advancement in the field of your choice through LaSalle oe My salary has 

home study. The cost is low. 3 “> quadrupled since 
LaSalle has been a leader in home education for more than starting the course.” 

sixty years, enrolling over 2,000,000 ambitious men and : George R. Kelly, 


W. Bridgewater, Mass. 


women in its many courses. You study under the supervision 
of LaSalle’s experienced faculty. Upon satisfactory comple- 
tion of your study, you receive the LaSalle diploma —a rec- 
ognized and respected credential. “Thanks to LaSalle 

Check the subject you are interested in—then send the training ... my salary 
coupon above for FREE booklet. No obligation. has doubled.” 


Mrs. Mary M. Nyberg, 
Los Angeles, Calif. 


©1971 b e Ex on University 


LASALLE EXTENSION UNIVERSITY 


A Correspondence Institution @ 417 S. Dearborn Street, Chicago, Illinois 60605 


